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Greetings 


We think we should find you on MassArt’s campus this spring. There are some wonderful ways for you to spend time 
us; to meet people, to create, escape, and extend yourself and your skill development and to really have a wonder 

We have a long history of bringing personal and professional development opportunities to the citizens of the Commor 
wealth and it’s time for you to take advantage of it. Did you know that in the 1860s, civic and business leaders who 
families had made fortunes in the China Trade, textile manufacture, railroads and retailing, sought to influence the 
term development of Massachusetts, and from their effort MassArt was born? These leaders persuaded the stat le 

to found several institutions, including the Massachusetts Institute of Technology (1861) and the Museum o 

(1870). The third of these, founded in 1873 as the Massachusetts Normal Art School, was the precursor to tt 
Massachusetts College of Art. We invite you to take advantage of the legacy left to you by these leaders. 


You are most welcome to try us for the first time through our workshops and studio foundation offerings. Th 
advance yourself with more stringent expectations by enrolling in advanced workshops or in the 3, 4 or 5 hundred 
courses. You can prepare for matriculation in an undergraduate or graduate program by readying yourself 7“ 

lio and by exhibiting in the student shows on campus or in downtown Boston. i 


There are summer, school vacation, and after school programs for young people in grades 4 through 12, Con nuin 
Education classes are offered both at our Boston campus and other locations around the state. Have a look at 
Elsewhere section. 


Our facilities are among the best in the nation. Students use state of the art equipment to explore the traditio 
als of the arts-bronze, ceramics, fibers, wood, glass, paint, print- as well as contemporary innovations in com) 
video, film, photography, performance and installation. And students learn from remarkable faculty wi 

and innovative teachers. Ss 


MassArt was founded to satisfy a business demand for industrial drawing skills and with the belief among ed 
training in drawing could promulgate both manual and intellectual skills that would stimulate the creativ 
as yield even spiritual benefits. So now it’s your turn to stimulate your creative process as well as s yield sp 
by enrolling in a course or workshop at MassArt. The rewards are tremendous. ae 


We |O00K forward to Seeing you. 


Courses and Programs 

Courses and programs at MassArt are available throughout the year, including summertime. IF You ARE BEGINNIN 
VENTURE IN ART, you are advised to start with Studio Foundation Department courses, particularly dr wi 

as Drawing for the First Time, and Drawing 1. You will also find a nice selection of drawing 

Department, where the courses begin with FA. FOR MORE ADVANCED offerings, there are th 

your current artmaking skills and can bring you to a different level. Critique is an -underpinn 

There is also a varied selection of beginner and advanced workshops for shorter-term com 

either graduate or undergraduate credit that you have earned, you will want to 1) talk wi 

“receiving “ college before you register, 2) know that studio credit transfer depends on iv 

time of admission. 


More Information oe 

Please feel free to call us at (617) 879 7200 or 7201 or email us at continuing education = ot 
information at our web site www.massart.edu. Click on Continuing Education and Community Programs. 
Sessions are scheduled throughout the year Call the Continuing Education office or check the web site fo 


you seek information about applying to a MassArt degree program, you will want to contact the Admissi 
(617) 879 7222. = 


Division of Graduate and Continuing Education Tel: (617) 879-7200 or 7201 
Massachusetts College of Art Fax: (617) 879-7172 : 
Tower Building, 2" Floor Email: continuing_ éducation@massa e 
621 Huntington Avenue, Boston, MA 02115 Office Hours: Mon-Thu, 9am-7pm; Fri, 9a 


Calendar 


December 7 
December 25-January 1 
January 6-18 
January 22 
February 12 
February 17 
March 10-16 
March 17 
April 21 

May 12 

June 9 


PTC 
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Spring Open House & Exhibition 
College Closed 
Winter Intersession 


Spring Classes Begin 


Add/Drop Deadline 
President’s Day, No Classes 


Spring Break, No Classes (unless otherwise indicated) 
Evacuation Day, Continuing Education Classes Held 


Patriot's Day, No Classes 
Last Day of Spring Classes 
Summer Classes Begin 


Continuing Education Open House 


and Exhibition 


Open House, December 7, 10am-ipm 


> Meet other artists, students and faculty 


%& Talk to faculty and Continuing Education staff about new classes 


%& Learn about the Graphic Design Certificate Program 


> MassArt Holiday Sale 


ye View the Continuing Education Student Exhibition 


%& Enjoy light refreshments 


Continuing Education Exhibition: December 7-January 16 


Tower Building, 2nd Floor 


Closing Reception: Thursday, January 16, 5-7pm 


December 9-14 


Saturday Studios Exhibition, Fall 2002 


Closing Reception, December 14, 11:30am-12noon 


April 28-May 3 


Closing Reception: 11:30am-12noon, May 3 


Saturday Studios Exhibition, Spring 2003 


art 


See our web site www.massart.edu for 
updates and current information 
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Computer Workshops ..............066+ 16 
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Studio For Interrelated Media (SIM) 22 
Studio Foundation Classes ........... 28 
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Writing, Literature, Film .............. 19 
WOOdSNOD rr secstineetcccettet ses 27 
WOmKSROPS =2.2.0-cc-causecucesssssaseacernesen 8 
Winter Intersession Classes .............. 7 
MassArt Elseware 
Peabody Essex Museum ...........00+ 30 
Painting in Worcester .............c00 31 
Cooperating Institutions ............. 31 
International Programs ............... 32 
Art New England Workshops ......... 33 
Professional Programs 
GrapiiGWeSign .i)-c.cetssa-eb eens <cccnce 40 
IndustrialsDesigni..:..ssats<0ess-.00< 40 


Programs for Elementary, Middle & 
High School Students 


Satlinday. StuCIOS sa.c<cusccssonaconsees es 34 
Mireme Weeks x tases. ocssesesvecsses 36 
SUUGIOS FOR MGRNS es cctetecccssnciecccses 37 
Peabody Essex Museum ............+4 38 
Workshops for Teachers ...........066 39 
Design for Interactive Communication 42 
Teaching in New Media ..............00+ 42 
Gradulate Programs .<.05...07.ccsaccass0s 41 
Faculty Biographies ..............sesecee 43 
POLIGIES scons atacchotes catscaotederccssatessy 50 
Financial Information ...............-.0+8 51 
CAMPUS RESOUICES ciccveeseancarscatecase 52 
Registration Information ............... 54 
Registration: FOS .csssecsseascccavncsovess 55 
Campus Map............. inside back cover 


Massachusetts College of Art 


Administration 
Katherine Sloan, President 


Johanna Branson, Vice President for Academic 
Affairs 


Massachusetts College of Art Board of Trustees 
Robert H. Linskey, Chair 


Simon Young, Vice Chair 
Lois Champy 


Thomas Davis 

Patricia McGovern 

Lora Lee Nemrow 

Lark Jurev Palermo 

Elizabeth Kelner Pozen 

Donald Stull 

Cheryl E. Warrick 

Student Trustee: Laura Loria 

Graduate and Continuing Education 

Nell Agayan, K-12 Administrative Assistant 


Alisa Aronson, Coordinator, Graphic Design 
Certificate Program 


Julie Barrett, Administrative Assistant 
Stephen Clark, Project Manager 


George Creamer, Associate Dean for Graduate 
Education 


Susan Gately, Associate Dean for Continuing 
Education & Community Partnerships 


Susan Geller, Publications/Marketing Coordinator 
David Carder, Accountant 
Mark Maloney, Records Administrator 


Nancy McCarthy, International Programs/Art New 
England Summer Workshops Coordinator 


Jonathan Rand, Administrative Assistant 
Elizabeth Rudnick, K-12 Program Coordinator 
Nadia Savage, Administrative Assistant 


Azriel Shiloh, Coordinator, Computer Courses 


? www.massart.edu 


Brochure 
This Brochure was prepared on the basis of the 


best information available at the time of publi- 
cation. Therefore, specific statements, including 
fees, dates, course admissions and other policies 
may be subject to change without notice. 


The College reserves the right to cancel any 
course for which there is insufficient enrollment, 
to combine courses and to restrict the registra- 
tion in a course whenever necessary. 


This brochure is published at no expense to the 
Commonwealth of Massachusetts. 


Editor: Susan Geller 
Designer: Schafer LaCasse Design 
Printer: Charles River Publishing 


Division of Graduate and Continuing Education 
Massachusetts College of Art 

2nd Floor, Tower Building 

621 Huntington Avenue, Boston, MA 02115 

Tel: (617) 879-7200 or 7201 

Fax: (617) 879-7171 


Online: www.massart.edu 

Email: continuing_education@massart.edu 
Office Hours: 

Mon-Thu, 9am-7pm 

Fn, 9am-5pm 


courses 


All courses are 3 credits unless otherwise 
marked. Courses numbered in the 100-299 series 
may be taken for undergraduate credit only. The 
300-499 series may be taken for either under- 
graduate or graduate credit. The 500-599 series 
may be taken for graduate credit only. 


Wait-List Policy 


MassArt maintains a wait list for fully sub- 
scribed classes. If you wish to be listed in 
anticipation of an opening, please notify reg- 
istration assistants. If you are contacted 
about an opening, it is important that you 
respond quickly (within 24 hours). 


Emergency Closing & Class 
Cancellation 


Cancellation of classes is announced on the 
following radio stations: WHDH (85), WRKO 
(68), WBZ (103), WBMX (98.5FM). 


Decisions to cancel evening classes will be made 
prior to 2:30pm and broadcast on the above 
stations. 


(617) 879-7200 3 
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Calendar 

Winter Intersession January 6-18 
Spring Classes Begin January 22 
Spring Classes End May 12 


Holidays/Spring Break 


February 17 President's Day 
March 10-16 Spring Break 
April 21 Patriot's Day 


Winter Intersession Classes, p.7 


GL231-C1 Glassblowing (3cr) Jan 6-17 
FA202X-C1 Intensive Drawing 

Studio (3cr) Jan 12-18 
NC315-C1 Children’s Picture Books 

Workshop Jan 11 
NC401-C1 Writing a Screenplay 

Workshop Jan 11 & 12 


4 www. massart.edu 
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Spring Courses 


Art Education, p.12 

AE423-C1 Exhibitions: Concept, Context, 
Audience 

History of Goals & Methods 
Art & Developmental Theory 


AE501-G1 
AE502-G1 
AE504-G1 
AE5X0-G1 ‘The Virtual Classroom 
CSB5X0 -G1 Hist. & Philosophy of Mass Media Th 


Problems in Aesthetics 


Es FS Eo) oS 


Computer Courses for Artists & 
Designers, p.15 


DE308-C1 Intro to Computer Illustration ip 
DE3X5-C1 Web Site Design W 
DE309-C1 Intro to Computer Design Th 
DE313X-C1 Photoshop F 
DE301X-C1 Flash (1.5cr) Sa/Su 
DE302X-C1 Adobe GoLive(1.5cr) Sa/Su 
DE316X-C1 Dreamweaver(1.5cr) Sa/Su 
DE31X-C1 Photoshop(1.5cr) Sa/Su 
DE318X-C1 Adv. Photoshop & 

Illustrator(1.5cr) Sa/Su 
DE33X-C1 —_Illustrator(1.5cr) Sa/Su 
DE3X5-C1 Quark Xpress(1.5cr) Sa/Su 


Critical Studies, p.19 
CSA101-C1 Perspectives in Art History I 
CSA102-C1 Perspectives in Art History II 


F 
W 
Painting & the Cinematic Image T 
W 
W 


CSA301-C1 

CSA302-C1 Art Since 1945 

CSA32X-C1 Public Art 

CSB5X0 -G1 Hist. & Philosophy of Mass Media Th 
CSC303X-C1 Russian Short Story Th 


CSC320-C1 Poetry Workshop ny 
CSC33X-C1 Film Studies W 
CSC338X-C1 Genre Jumping W 
(SC401-C1 Writing Children’s Books T 


Graphic Design, p.13 

DE212-C1 2D Design M 
DE212-C2 2D Design if 
DE224-C1 Conceptual Drawing M 
DE224-C2 Conceptual Drawing W 


DE260-C1 Typography Ww 
DE260-C2 Typography Sat 
DE361-C1 Typography II A 
DE459-C1 Marketing Th 
DE4X4-C1_ Intro to Typeface Design T 
GD220-C1 Graphic Design I T 
GD220-C2_ Graphic Design I Sat 
GD310-C1 Graphic Design II W 
GD310-C2 Graphic Design II Th 
GD311-C1 Graphic Design III Th 
GD370-C1 Intermediate Portfolio W 
GD3X0-C1 Expressive Typography M 
GD420-C1 Final Portfolio i 
GD4XX-C1 Creative Concept Advertising M 


Illustration, p.15 


IL220-C1 _ Illustration I M 
IL412-C1 Illustrating Children’s Books WwW 
IL4X3-C1 Nature Drawing T 
Fashion Design, p.18 

FD1X0-C1 Intro to Creative Fashion Design M 
FD26X-C1__‘ Fashion & Art in the 20th CenturyW 
FD2X0-C1 Gerber Lab Th 
Industrial Design, p.18 

1D223-C1 Intro to Industrial Design W 
Fine Arts 2D, p.23 

FA100-C1 Introduction to Painting W 
FA100-C2 Introduction to Painting F 
FA102-C1 Life Drawing M 
FA11X-C1 Drawing M 
FA12X-C1 Drawing: Study & Practice Sat 
FA200-C1 Intermediate Painting M 
FA200X-C1 Drawing Inside Out A 
FA202-C1 _Life Drawing T 
FA211-C1 Abstract Painting Th 
FA221-C1 Renaissance Painting Techniques Th 
FA235-C1 Drawing for Painting Sat 
FA257-C1__ Painting from Observation t 
FA259-C1 Anatomy Th 
FA264-C1 Collage/Assemblage WwW 
FA3X8-C1 Structuring Vision, Struct. Paint W 


| 
| 


Printmaking, p.25 Studio Foundation, p.28 Workshops, p.8 


PM260-C1_ Etching Th = SF1X1-C1__—_— Drawing for the First Time W Pats, wamenes loves Boe ail dn tuaeen Ate 
PM280-C1 Silkscreen Printing W  SF181-C1_ Drawing I Tress nena tie rite 
SF181-C2 Drawing I - NC315-C1 Children’s Pic. Books Wkshop Jan 12 
F ; NC401-C1 Whiting a Screenplay 
Fine Arts 3D, p.26 SF182-C1 Visual Language I MS Workshop Bp Soe 
J SF183-C1 Form Study Th ; ele ; 
Ceramics SF184-C1 Animation Th NC854-C1 Basic Bladesmithing Jan 23-April 3 
CER203-C1 Ceramic Wheelworking 7 SF185-C1 Drawing with Color M NC313-C1 Baskets: Old & New Jan 24-Mar 21 
CER312X-C1 Clay Studio T  sFig5-c2 Drawinetollae © Coloaraphe Th NC221-C1 Printed Textile Design Jan 27-Apr 7 
SFise-Cl__ Viel Canqunice 1 W NC314-C1 Graphic Design Certificate 
Fibers SF2X0-C1 Inventing with Figure/Ground ne aah a cn 
FIB23X-C1 Clothing Construction 1 M (1.5¢r) M NC319-C1_ Relief Casting Workshop Feb1&2 
FIB2X0-C1 Quilt Lab T  SF2x3-C1 Drawing: Process Studio (1.5cr) RECO CG Unit eanUSa ED Rae 
Alt Tue NC318-C1 Funky Felted Hat Feb 2&9 
Glass NC303-C1 Art of Flower Painting Feb 4-Mar 11 
. te REE RES TRARY NC310-C1 Painting Workshop Feb 4-Apr 15 
GL232-Ci Cold Glass Techniques M ° 
Non-Credit Workshops NC200-C1 No Frills Acting Feb 4-Apr 29 
NC301-C1 Drawing for Beginners Feb 6-Mar 13 
Jewe 
sau Bee iy Jewelry = Computer Workshops, p.16 NC304-C1 Glove Making Feb 22 & 23 


NC512-C1 Intro to Mac Workshop Jan 25&26 yc950-¢4 Drawing on Nature Mar 1 


MTL2X0-C1 Intermediate Jewelry 5 NC543-C1 Color Correct. Wkshp Jan 27-Feb 10 NC250-C1 Art Educators on a 

NC541-C1 Photo Retouching Modest Budaet Aor 5 
Sculpture Worksho Feb 24-Mar 10 : ‘ i 

P NC308-C1 Introduction to Polymer 

SC201-€1_ Foundry NC544-C1 InDesign Workshop Mar 22 & 23 Clay Mar 1 & 2 
S(251-(1__ Figurative Clay T NC534-C1 Intermediate Flash Mar 22&23  =wcgga-C1 New Techniques in 
S(253-C1_ Welding T  NC540-C1 PHP Workshop Mar 24-Apr 7 AY. MapvcAgna 

NC545-C1_ AfterEffects Workshop Mar 29 & 30 NC309-C1 New Techniques in Polymer Clay 
Woodshop NC537-C1 iMovie Workshop Mar 29 & 30 Mar 8 & 9 
ene 00d Construction W NC542-C1_ My SQL Workshop Apr26&27 = 395-C1__ Introduction to Graphic Design 

Careers Mar 8 & 15 
Media & Peforming Arts, p.21 NC302-C1 Still Life Painting Mar 25-Apr 29 
NC856-C1 Damascus Steel & Mokume 

Film/Video Apr 10-May 8 
FM206X-C1 DV/Film Studio Ww NC228-C1 Monotype for Painters Apr 15-May 13 
FM207X-C1 Animating with AfterEffects M NC838-C1 Illuminations May 17 & 18 
FM2X8-C1 Final Cut Pro (1.5cr) Sa/Su 
Studio for Interrelated Media 
SIM4X6-C1 Art in Boxes/Installations T 
SIM4X5-C1 Site-Specific Extravaganza W 
Photography 


PH100-C1 Intro to Black & White Photogr. Th 
PH100-C2 Intro to Black & White Photog. Sat 


PH268-C1 Intermediate Photography Ww 
PH269-C1 Advanced Photography W 
PH271-C1 Color Photography Th 


(617) 879-7200 5 


courses Dy day of week 


Mondays Classes 


AE502-G1 
AE5X0-G1 
DE212-C1 
DE224-(1 
FA102-C1 
FA11X-C1 
FA14X-C1 
FA200-C1 
FD1X0-C1 
FIB23X-C1 
FM207X-C1 
GD3X0-C1 
GD4XX-C1 
GL232-C1 
IL220-C1 
$(201-C1 
SF185-C1 
SF2X0-C1 


Art & Developmental Theory 


The Virtual Classroom 

2D Design 

Conceptual Drawing 

Life Drawing 

Drawing 

Indian Miniature Painting 
Intermediate Painting 


Intro to Creative Fashion Design 


Clothing Construction 1 


Animating with AfterEffects 


Expressive Typography 


Creative Concept Advertising 


Cold Glass Techniques 
Illustration I 

Foundry 

Drawing with Color 


Inventing with Figure/Ground 


Tuesday Classes 


AE423-(1 


AE501-G1 
CER203-C1 


Exhibitions: Concept, Context, 


Audience 


History of Goals & Methods 


Ceramic Wheelworking 


CER312X-C1 Clay Studio 


CSA301-C1 
CSC320-C1 
(SC401-C1 
DE212-C2 
DE308-C1 
DE361-C1 
DE4X4-C1 
FA200X-C1 
FA202-C1 
FA257-C1 
FIB2X0-C1 
GD220-C1 
GD420-C1 
GD420-C2 
IL4X3-C1 
SIM4X6-C1 
MTL2X0-C1 
$€251-C1 
$€253-C1 
SF181-C1 
SF181-C2 
SF182-C1 


Painting & the Cinematic Image 


Poetry Workshop 
Writing Children’s Books 
2D Design 


Intro to Computer Illustration 


Typography II 

Intro to Typeface Design 
Drawing Inside Out 

Life Drawing 

Painting from Observation 
Quilt Lab 

Graphic Design I 

Final Portfolio 

Final Portfolio 

Nature Drawing 

Art in Boxes/Installations 
Intermediate Jewelry 
Figurative Clay 

Welding 

Drawing I 

Drawing I 

Visual Language I 
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Wednesday Classes 


AE504-G1 
(SA101-C1 
CSA102-(1 
CSA302-C1 
CSA32X-C1 
CSC338X-C1 
CSC38X-C1 
DE224-C2 
DE260—C1 
DE3X5-C1 
FA100-C1 
FA264-C1 
FA3X8-C1 
FD26X-C1 
FM206X-C1 
GD310-C1 
GD370-C1 
GD370-C2 
GD3X9-C1 
1D223-C1 
1L412-C1 
PH268-C1 
PH269-C1 
PM280-C1 
SF1X1-C1 
SF186-C1 
SIM4X5-C1 


Problems in Aesthetics 
Perspectives in Art History 
Perspectives in Art History II 
Art Since 1945 

Public Art 

Film Studies 

Genre Jumping 

Conceptual Drawing 
Typography 

Web Site Design 

Introduction to Painting 
Collage/Assemblage 
Structuring Vision, Struct. Paint 
Fashion & Art in the 20th Cent. 
DV/Film Studio 

Graphic Design II 

Intermediate Portfolio 
Intermediate Portfolio 
Designed Experience 

Intro to Industral Design 
Illustrating Children’s Books 
Intermed. Photography (Photo IT) 
Adv. Photography (Photo III) 
Silkscreen Printing 

Drawing for the First Time 
Visual Language II 
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Site-Specific Extravaganza 


Thursday Classes 


CSB5X0 -G1 
CSC303X-C1 
DE309-C1 
DE459-C1 
FA211-C1 
FA221-C1 
FA259-C1 
FD2X0-C1 
GD310-C2 
GD311-C1 
MTL200-C1 
PH100-C1 
PH271-C1 
PM260-C1 
SF183-C1 
SF184-C1 
SF185-C2 


Hist. & Philosophy of Mass Media Th 
Russian Short Story Th 
Intro to Computer Graphics Th 
Marketing Th 
Abstract Painting Th 
Renaissance Painting Techniques Th 
Anatomy Th 
Gerber Lab Th 
Graphic Design II Th 
Graphic Design III Th 
Beginning Metals Th 
Intro to Black & White Photo Th 
Color Photography Th 
Etching Th 
Form Study Th 
Animation Th 
Drawing, Collage & Collagraphy Th 


Classes offered during the day are in color 


Friday Classes 
DE313X-C1 Photoshop F 
FA100-C2 Introduction to Painting FE 


Weekend Classes 


DE301X-C1 
DE302xX-C1 
DE316X-C1 
DE318X-C1 
DE31X-C1 
DE33X-C1 
DE35xX-C1 
DE260-C2 
FA12X-C1 
FA235-C1 
FM2X8-C1 
GD220-C2 
PH100-C2 


Flash Sa/Su 
Adobe GoLive Sa/Su 
Dreamweaver Sa/Su 
Adv. Photoshop & Illustrator Sa/Su 
Photoshop Sa/Su 
Illustrator Sa/Su 
Quark XPress Sa/Su 
Typography Sa 
Drawing: Study & Practice Sa 
Drawing for Painting Sa 
Final Cut Pro Sa/Su 
Graphic Design I Sa 
Intro to Black & White Photo. Sa 


mem Ler TNCErSeSS10N samyens 


Intensive Drawing Studi 


This intensive week-long drawing class is a ter- 


rific way to energize your drawing skills and 
ideas. Work intensively from the figure and still 
lifes, monotype; and from your imagination; 


explore collage and experiment with abstraction. 


Designed to develop your artistic mind and 
body, the class is an inspiring event that can 
help you to gain a great deal of artistic knowl- 
edge and ignite your enthusiasm for drawing! 


Open to all levels, the Intensive Drawing Studio 
will be taught and coordinated by Dean Nimmer 
and visiting artists. The course will take place in 
the vast facilities of the MassArt, located in the 
heart of Boston offering easy access to the Mu- 
seum of Fine Arts, the Isabella Stewart Gardner 
Museum and the Institute of Contemporary Art. 


FA202X 3cr 

Schedule: Sunday, 12-4pm, Monday-Friday, 9am- 
9pm, Saturday, 9am-12noon 

Faculty: Dean Nimmer and visiting artists. 
Undergraduate Course Fee: $750 


Glassblowing 


An introduction to basic glassblowing tech- 
niques used to make vessels and sculptural 
forms. Group glassblowing clinics encourage 
team work. Progressively more difficult assign- 
ments develop skill and concepts. Historical and 
contemporary glass techniques, designs, and 
applications are discussed and incorporated into 
student work. Blowing spots are scheduled both 
day and evening. 


GL231 3cr 

Section C1: Mon-Fri, 8am-6pm, January 6-17 
Bernie D’Onofrio 

Undergraduate Course Fee: $800 


Workshops 


Children’s Picture Books: 
How to Conceive Them, 


How to Develop Them 
A Workshop for Visual Artists 


In this workshop, the instructor guides the par- 
ticipants, step by step, through the process of 
picture book creation, from initial concept to 
final artwork. The practical aspects of contacting 
publishers and dealing with editors, art directors 
and agents is discussed as well. The workshop 
can be most useful to people who think visu- 
ally—painters, sculptors, graphic and applied 
artists, designers, photographers—who are fas- 
cinated by picture books, and who would like to 
try their hands in this field. 


Workshop Code: NC315 
Instructor: Leon Steinmetz 


Schedule: Section C1: Sat, 10am-3pm, January 12 
Cost: $65 


Writing a Screenplay Workshop 

In this workshop, we take apart the screenplay 
of a well-made and successful film, and scruti- 
nize all of its elements. We analyze the devices 
that make the story work, from the exposition to 
finale, through conflicts and unexpected turning 
points, surprises, suspense and comic relief. 
Students learn what goes into the screenplay 
and what constitutes the writer's laboratory, 
hidden from the public. We will also discuss how 
to create a plot, how to structure scenes, what 
goes into the scenes’ description, and the nature 
of dialogue. Some technical aspects, such as 
rules are discussed as well. In addition, there 
will be a series of exercises to train the muscle 
of your imagination. 

Workshop Code: NC401 

Instructor: Inga Karetnikova 

Schedule: Section C1: Saturday and Sunday, 
10am-5pm, Jan 12 & 13 

Cost: $140 


An Intensive Artist’s Books 


Workshop 

A book, held in the hand, is a perfect showcase 
to enhance the tactile quality of handmade pa- 
per. Students learn the skills to create different 
styles of books. Using simple and direct tech- 
niques of cutting, folding, sewing, pasting and 
pressing, students create a new book each day. 
While learning different book structures, stu- 
dents also investigate the conceptual compo- 
nents of a book. 


Course Code: NC818 
Instructor: Stephanie Stigliano 


Schedule: Monday-Friday, 9am-1pm, January 6-10 
Cost: $170 


(617) 879-7200 7 


Spring 


WO lr" KSNODS | January-May 


Graphic Design Workshops 


Graphic Design Certificate 


Program Information Session 

The Graphic Design Certificate program is a 
series of professional courses leading to a career 
in the Graphic Design field. Information about 
the program is available on page 40 of this 
catalogue and in further detail on our web site, 
www.massart.edu, click on Continuing Education, 
Certificate & Other Programs. This session offers 
the opportunity to address your additional ques- 
tions about any and all aspects of the program 
and to provide individual guidance relating to 
your specific skills, background and/or situation. 
If you would like individual guidance, please 
bring samples of work completed in art and/or 
design classes, and additional relevant personal 
or professional art and/or design work. There is 
no charge for this session, however students must 
register to reserve a space. 


Workshop Code: NC314 

Instructor: Alisa Aronson, Coordinator, Graphic 
Design Certificate Program 

Date: Thursday, January 30, 5:30-7pm 

Cost: No Charge 


Introduction to Graphic Design 


Careers 

Graphic Design offers diverse and creative career 
challenges. This two-day hands-on seminar/work- 
shop is designed to facilitate your understanding 
of the process of making graphic design from 
initial concept through working stages to fin- 
ished presentation. After a brief introduction to 
the history, theories and technologies that have 
shaped the practice of graphic design, you will be 
introduced to the practical application of graphic 
design principles in today’s workplace. Print and 
screen-based (Internet, Interactive CD-ROM, 
Kiosk) design are covered as we discuss the role 
of the graphic designer in fulfilling client expec- 
tations and approaching design for specific audi- 
ences. Advertising design, book/publication 
design, package design, exhibit design, informa- 
tion design and screen-based design will be dis- 
cussed, according to participants’ interests. 


Workshop Code: NC305 

Instructor: Donna Stanton 

Schedule: Section C1: Sat, 9:30am-12:30pm, 
March 8 & 15 

Cost: $60 
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Learn to Draw! 


Beyond Stick Figures: Drawing for 


Beginners ! 

Always wanted to learn how to draw but been 
afraid to try? This workshop offers a comfortable 
environment in which to learn the basic tech- 
niques of drawing. A variety of exercises are in- 
troduced to assist you in learning how to render 
forms so they have a convincing three-dimen- 
sional presence, as well as in developing mark 
making as a powerful form of personal expression. 


Workshop Code: NC301 

Instructor: Many Hughes 

Section: Thu, 6:30-9:30, February 6-March 13 
Cost: $180 


The following workshops in Watercolor, 
Monotype, Painting, Mosaic, Polaroid Transfer 
are designed for all levels from beginner to 
more advanced students. 


New Techniques in Watercolor 
Experience an unconventional approach to a tra- 
ditional medium. This workshop is designed for 
experienced students as well as beginners. Every- 
one starts in a fresh way using new techniques 
that deepen and develop one’s strengths in the 
art of watercolor. 


Workshop Code: NC402 

Instructor: Gema Phillips 

Schedule: Tue, 6:30-9:30pm, March 4-April 1 
Cost: $195 


Monotype for Painters 

Artists have been engaged in the art of monotype 
for some time, but not until recently has it been 
embraced with such enthusiasm by painters and 
printmakers alike. This workshop is designed for 
painters and artists of all levels. Using this new 
and gratifying technique, students get immediate 
and innovative feedback. Students will use a wide 
range of materials from oil paints and oil base 
inks to the new water base paints now available. 
These materials and methods expand and richly 
diversify one’s images and ideas. 


Workshop Code: NC228 

Schedule: Section C1: Tue, 6:30-9:30pm, 
Apnil 15-May 13 

Instructor: Gema Phillips 

Cost: $210 


The Art of Flower Painting 


Drawing on a rich tradition of historic and con- 
temporary styles of flower painting, this class will 
encourage the beginning and intermediate artist 
to explore the subject in a variety of mediums. In 
the process, an understanding of the materials, 
historical context, and personal styles will be 
encouraged and developed. Working from plant 
materials: cut flowers, flowering branches, photo- 
graphs or prints, the students will be asked to 
compose and develop paintings to reflect a per- 
sonal vision. A series of fluid studies and more 
detailed works are produced under the eye of 
gallery artist, Georgyi Alaykov. Some drawing 
experience helpful. 


Workshop Code: NC303 

Instructor: Georgyi Alaykov 

Schedule: Section C1: Mon, 6:30-9:30pm, 
February 4-March 11 

Cost: $195 


The Art of Still Life Painting 


The beauty of still life painting is a complex mix- 
ture of colors, shapes, texture and natural space. 
This course gives beginners and intermediate 
artists the ability to explore color, composition 
and three-dimensional forms. Using oil, acrylic, 
watercolor and pastels, students learn to com- 
pose their own representation of still life on can- 
vas and paper. Working from nature, photographic 
images or imitating the works of well known art- 
ists in the classical, impressionist traditions and 
contemporary approach, students will find an 
opportunity to develop their own aesthetic sensi- 
bility for still life. Some drawing experience 
helpful. 


Workshop Code: NC302 

Instructor: Georgyi Alaykov 

Schedule: Section C1: Mon, 6:30-9:30pm, 
March 25-Apmil 29 

Cost: $195 


workshops! 


Polaroid Transfer Workshop 


This workshop will offer an introduction to the 
techniques of Polaroid image and emulsion trans- 
fers. By experimenting with your slides, you can 
individualize your images. The Polaroid Transfer 
process is a unique method by which you print 
your slides onto Polaroid film and then use the 
resulting photo as an emulsion transfer, or an 
image transfer. You will learn the basic steps of 
the process and you will be instructed about the 
equipment and supplies you will need to continue 
this process outside of class. Please bring a vari- 
ety of 35mm slides and a hair dryer (if you have 
one) to class. 


Workshop Code: NC231 

Instructor: Hannah Melnyczuk 

Schedule: Section C1: Sat, 10am-4:30pm, April 26 
Cost: $130 


The Art of the Mosaic 


In this class, students learn a wide range of ap- 
plications for this durable and ancient technique. 
Beginning with a historical overview touching on 
Rome, Palestine, Byzantium and the Arab world, 
and moving through more modern architectural 
applications such as Gaudi’s work in Barcelona, 
students work with a wide selection of materials 
including marble, stone, glass, brick, metal (or 
almost any durable material). We cover tessera, 
the pigmented glass used for many of the early 
mosaics. Design options range from representa- 
tional to abstract. Students learn how to apply 
mosaic to a variety of surfaces including walls, 
floors, furniture and accessories or to a substrate 
created by the students and develop skills in cut- 
ting mosaic materials with special tools and 
methods of embedding and applying them to the 
chosen base. Students acquire an understanding 
of the possibilities of this ancient craft as well as 
having finished products of their own design. 


Workshop Code: NC236 

Instructor: Georgi Alaykov 

Schedule: Section C1: Sat, 10am-5pm, 
February 1-March 15 

(1* class meets 10am-2pm) 

Cost: $335 


%& = new course 


Painting Critique 
Painting Workshop : A Critique Course for 
Intermediate and Advanced Painters 


In this interactive course, we will use the critique 
method to further develop and deepen one’s 
work, addressing formal, expressive and technical 
issues. A total of six meetings will be scheduled 
in the evening every two weeks. Please bring 
your completed canvases to our first meeting.) 


Workshop Code: NC310 

Instructor: Jo Sandman 

Schedule: Alt Tue, 6-9pm, February 4-April 15 
Cost: $270 


Textile Design 


Printed Textile Design for the Commercial 
Market 


This painting studio provides an introduction to 
creating artwork for the commercial apparel and 
home furnishings textile industries. The study of 
motif, layout, color, and style as they apply to 
continuous pattern design are covered. A variety 
of assignments acquaint students with historical 
references on current trends and give the oppor- 
tunity to create their own designs. All work is 
done on paper in gouache (a water-based paint) 
and concentrated watercolors are presented. In 
addition, the course addresses related business 
concerns such as finding potential customers, 
keeping abreast of market trends, freelance trade 
practices, and portfolio preparation. Supplies will 
be discussed at the first meeting. 


Workshop Code: NC221 

Instructor: Phoebe Gallager 

Schedule: Section C1: Mon, 6:30-9:30pm, 
January 27-April 7 

Cost: $315 


workshops! 


Handmade Paper Workshop 


Illuminations: A Handmade Paper 
and Light Structures Workshop 


In this workshop, we use bark fibers from Japan, 
China, and Southeast Asia to explore techniques 
of hand papermaking and to produce thin yet 
strong papers suitable for creating illuminated 
structures. After soaking and cooking the fiber, 
we hand beat the fiber and begin to pull sheets. 
In the second session, we will fabricate 
lampshade structures and other illuminated ob- 
jects with our handmade papers, making the most 
of their translucent qualities. 


Workshop Code: NC838 

Schedule: 2 Sat & Sun, 9:30am-5pm, May 17 & 18 
Instructor: Deborah Klotz-Paris 

Cost: $195 


* Relief Casting 


Translations: A Relief Casting 
Workshop 


In this two day workshop, students have an op- 
portunity to translate ideas into cast paper pan- 
els and forms using the fully equipped 
professional paper studio at MassArt. Beginning 
with translating drawings into clay panels, stu- 
dents then learn how to mix and pour a plaster 
mold to be used on day two for casting. On the 
second day, students are introduced to hand pa- 
permaking and produce sheets of paper for cast- 
ing into the relief molds or readymade molds such 
as plastic bowls, packing material or inflated 
balls. This is a fast paced and hands on workshop 
offering the student many translations both in 
materials and techniques. Students will also have 
the knowledge to continue to produce cast work in 
a home or studio setting. Open to all levels 
Workshop Code: NC319 

Instructor: Deborah Klotz-Paris 


Schedule: Sat & Sun, 9:30am-5pm, February 1 & 2 
Cost: $195 
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Basketmaking 


Baskets: Old and New 


This course is designed to introduce students to 
basketry. There is both an art and a craft to basket 
making. Skill is required to shape a basket, but it 
takes an artistic sensibility to imagine the shape. 
Basket might be a practical vessel for holding 
apples or laundry or it might be a sophisticated 
sculptural form meant to hold not a thing. Today's 
basket makers draw on rich and ancient traditions 
from around the world as they move those tradi- 
tions forward, making contemporary basket making 
an exciting and creative field varied enough to 
include the elegance of John McGuire's traditional 
Shaker ask baskets, the bold metal work of John 
Garrett and the imaginative bark works of Dorothy 
Gill Barnes. Materials will be provided for purchase 
in class as well as names of other sources. 


Workshop Code: NC313 

Instructor: Lois Russell 

Schedule: Section C1: Fri, 9am-12:30pm, 
January 24-March 21 

Cost: $240 
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Hats and Gloves 


* Funky Felted Hat 


Learn the basic technique of felting wool to cre- 
ate a one-of-a-kind “funky felted hat”. Students 
felt the wool then block it over.a crown block, 
custom made by the student. A wired ultrasuede 
brim is created to complete the basic hat struc- 
ture. Proper hat sizing and millinery techniques 
are also taught. To complete the hat, students 
will embellish their creation with beads, nbbons 
and other trinkets. 


Workshop Code: NC318 

Instructor: Martha Palaza 

Schedule: Section C1: 2 Sundays, 10am-4pm, 
February 2 & 9 

Cost: $120 


Glove Making 


Learn to sew a pair of hand stitched gloves made 
of Ultrasuede or Senusuede. Step by step instruc- 
tions, along with samples, will guide students 
through the creation of a unique pair of gloves. 
Each participant will customize the gloves for a 
perfect fit, sized from small to extra large. (Glove 
making kit includes: 131/2” x 27” of Senusuede, 
buttonhole twist thread, gloving needles, pat- 
tern, a sheet of oak tag, finger cots, a “Band-Aid” 
and small clothespins.) A materials list will be 
provided upon registration. 


Workshop Code: NC304 

Instructor: Martha Palaza 

Schedule: Section C1: Saturday & Sunday, 10am- 
4pm, February 22 & 23 

Cost: $120 


Polymer Clay Workshops 


Introduction to Polymer Clay 


Learn to use this tremendously versatile colored 
modeling clay. You'll learn all the basics of condi- 
tioning, forming and finishing polymer clay. We'll 
make canes (logs of clay with a design that runs 
through it longitudinally), textures, transfer im- 
ages and use molds. You will make several objects 
to wear or use at home. This material is so ap- 
proachable and easy to use that you will master 
the basic techniques in this weekend workshop. 
No prior experience required. 


Workshop Code: NC308 

Instructor: Bette Abdu 

Schedule: Sat & Sun, 9:30am-4:30pm, 
March 1 & 2 

Cost: $140 


New Translucent Techniques in 
Polymer Clay 


Using this exciting and approachable new art 
medium, this 2-day workshop will cover tech- 
niques in creating a depth of surface and “see- 
through” effect in polymer clay. Each student will 
finish one or two intricate jewelry pendants 
which include the various techniques covered. 
Prerequisite: Introduction to Polymer Clay or a 
basic working knowledge. Students must bring 
own tools, such as a pasta machine and slicing 
blade. A materials list will be provided at 
registration. 


Workshop Code: NC309 

Instructor: Kathleen Dustin 

Schedule: Sat & Sun, 9:30am-4:30pm, March 8 & 9 
Cost: $200 


& = new course 


Spring workshops. 


Bladesmithing 


Basic Bladesmithing, Knife 


Construction and Finishing 

This extended workshop covers the basics of hand 
forging knives and edged tools, with a strong 
emphasis on the form, function and design of the 
fine edged implements. Blades will be ground and 
polished to a clean finish and then properly heat- 
treated to the proper hardness for superior edge 
holding and strength. A variety of construction 
and finishing techniques are explored to produce 
finished hand-crafted tools and knives. 


Workshop Code: NC854 

Instructor: J.D. Smith 

Schedule: Thu, 6:30-10pm, January 23-April 3 
Cost: $725 


Damascus Steel and Mokume 
Construct beautifully patterned metals from iron 
and steel, silver and copper and other non-ferrous 
metals. These patterned metals can provide drama 
and beauty to a variety of metal working projects, 
including jewelry applications and cutlery. Learn 
various techniques for producing interesting pat- 
terned married metals in the traditions of the 
Japanese, the Turkish and others. 


Workshop Code: NC856 
Instructor: J.D. Smith 
Schedule: Thu, 6:30-10pm, 
Cost: $275 


continued 


No Frills Acting 


“No Frills” (Cheap Thrills) 
Acting Classes 


This class is challenging, yet non-intimidating; 
perfect for the beginner as well as actors who 
want to keep in practice. Others, such as filmmak- 
ers and directors will find out what it’s like to be 
on the other side of the camera and experience 
that point of view. It is also an opportunity to 
work on overcoming shyness, iron out some com- 
munication kinks, explore how many “yous” there 
are, or simply to play! The first half of class is 
entirely theatre games and warm up. During the 
second half, participants can create their own 
scenes and monologues using improvs from the 
first half of class. Or they can choose from a col- 
lection of traditional works as well as unusual, 
not-done-before pieces. Students also learn how 
to find a scene in places they would never think 
to look. The course concludes with an evening of 
performance where participants invite their own 
audience. Plan to rehearse outside of class time. 
Loose, comfortable clothing is recommended. 


Workshop Code: NC200 

Instructor: Victoria Goodhart 

Schedule: Tue, 6:30-9:30pm, February 4-April 29 
Cost: $250 


Workshops for Teachers 


Art Education Workshops 


for Teachers 

Led by visiting artists, art historians, and art 
educators, these professional development work- 
shops integrate art history, hands-on studio ex- 
plorations and curriculum development. 


A Day in the Life of Leonardo da 


Vinci: Drawing on Nature 

Using the work and writings of Leonardo da Vinci 
as a focal point, this class explores methods of 
integrating art, social studies, history, science, 
math and technology, providing teachers with 
tools for developing their own curricula. Partici- 
pants are introduced to Leonardo and his journal 
keeping. Each session opens with a reading from 
his notebooks related to the day’s exercise. This 
course focuses on the art of careful observation 
and methods of articulating these observations in 
words and sketches. This path to critical thinking 
and problem solving provides a framework for art- 
infused teaching practice. All levels of art experi- 
ence and skill are welcome. 


Workshop Code: NC252 
Schedule: Sat, 10am-4pm, March 1 
Cost: $ 125 


Art Educators on A Modest Budget 
This studio workshop is designed for art educators 
working with a low budget. Annee Spileos Scott, 
recipient of the 2001 Rappaport Prize, will offer a 
strategy in creating a unit of study through four 
highly structured lessons using limited resources. 
Should your curriculum and creative spint need a 
lift, Annee’s practical and inspired approaches to 
art education offered in this workshop will be 
rewarding. 


Workshop Code: NC250 
Instructor: Annie Spileos Scott 
Schedule: Sat, 10am-4pm, April 5 
Cost $125 


Computer Workshops 


See page 16-17 for a complete listing of 
computer workshops including: 


Introduction to the Macintosh 
Flash 

iMovie 

InDesign 

PHP 

SQL 

Adobe After Effects 
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Art Education 


PROFESSIONAL DEVELOPMENT POINTS (PDP’s) 


Art Education faculty at MassArt believe that the 
best art teachers have a life-long commitment to 
their own art making, from which they find inspi- 
ration for teaching and inspiration for their stu- 
dio work within their teaching experiences. 
Curriculum includes art education in museums, 
community arts centers, and other educational 
contexts. The Art Education department is also 
committed to research and scholarship that lead 
to the improvement of instruction. 


You will find courses and workshops offered this 
and other semesters in history, curriculum devel- 
opment, new media, and more. Join in for nour- 
ishment of your creative spirit and use your 
results to create an art inspired education envi- 
ronment. (see also, Center for Teaching and 
Learning in the Visual Arts for workshops and 
institutes for K-12 Teachers and for youth in 
Grades 4-12) 


MassArt is approved by the Department of Educa- 
tion as a professional development provider 
(PDP). For credit offerings, an official MassArt 
transcript will serve as the PDP certificate. For 
non-credit offerings, an issued PDP certificate 
will include a description of the program and the 
number of hours spent. Full attendance and 
completion of a program evaluation are required 
to obtain a certificate. Please request your PDP 
certification before the course/program begins by 
e-mailing Continuing Education at 
continuing_education@massart.edu. 
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Exhibitions: Concept, Context, 


and Audience 

A review of current research and theories in the 
development of aesthetic understanding in chil- 
dren and adults. Students examine the change in 
viewers’ aesthetic needs and interests and study 
different methods of interpretation of art objects 
while considering implications for art programs 
and policies. 


AE423 3cr 

Section C1: Tue, 2:30-5:30pm 
John Giordano 

Undergraduate Course Fee: $$625 
Graduate Course Fee: $1015 


History of Goals and Methods 


This course surveys correlation between the his- 
tory of education and education in art, presenting 
alternative views of the meaning, procedures, and 
social utility that education in art was, and is 
believed to have been in particular moments 
within a culture. 


AE501 3cr 

Section G1: Tue, 5-8pm 
Cynthia Jobin 

Graduate Course Fee: $1015 


Art & Developmental Theory 

This course examines the major theories and re- 
search on developmental changes from childhood 
through adulthood. Discussions explore issues 
relative to cognitive, affective, and social devel- 
opment and their implications for artists and 
educators. 


AE502 3cr 

Section G1: Mon, 5-8pm 
Maureen Kelly 

Graduate Course Fee: $1015 


Problems in Aesthetics 


This course introduces the study of aesthetics 
through an overview of Western and non-Western 
aesthetic traditions. Aesthetic frameworks of film 
and photography and recent thoughts about art 
and meaning are included. This course is more 
about questions than answers, and students are 
encouraged to approach aesthetics in the spirit of 
inquiry—arguing, challenging, and in general 
making the material personally relevant. 


AE504 3cr 

Section G1: Wed, 5-8pm 
Christy Park 

Graduate Course Fee: $1015 


* The History and Philosophy 
of Mass Media 


This seminar course offers an archaeological in- 
vestigation of mass media, philosophies and zeit- 
geist underlying their development from early 
homo-sapiens to present times. The course will 
examine mass media development as a product of 
social, cultural, historical and political environ- 
ments and will incorporate analysis and discus- 
sion in the ways in which cultures create 
communication technologies. Also discussed will 
be the promotion of the illusion of an “electronic 
revolution” in the myth-making of the electronic 
complex itself. The question, can the demise of 
culture be offset by deliberately reducing the 
influence of modern technics and by cultivating 
the realms of art, ethics and politics will be ad- 
dressed. Required for Graduate MSAE New Media 
and suggested for MSAE Research Track students. 
Open to all graduate students as space is avail- 
able. 


CSB5X0 = 3cr 

Section G1: Thu, 5-8pm 
Ellen Ginsburg 

Graduate Course Fee: $1015 


The Virtual Classroom 


This is an experimental studio where students can 
work independently on their own educational new 
media projects. We will also look at the potential 
of learning across distances by exploring a variety 
of existing initiatives that extend the art learning 
experience. Students should have prior knowledge 
of issues in the classroom or educational re- 
search. Some knowledge of the computer as an 
art medium is also required. Required for Gradu- 
ate MSAE New Media and suggested for MSAE 
Research Track students. Open to all graduate 
students as space is available. 

AE5X0-G1 3cr 

Section G1: Mon, 5-8pm 

Jennifer Hall 

Graduate Course Fee: $1240 


¥& = new course 
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Communication Design: Graphic Design & Illustration 


Graphic Design 


Graphic Design Certificate 


Program Information Session 

A free information session for those interested in 
the Graphic Design Certificate Program will be 
held on January 30th. Limited space is available 
and pre-registration is required. See page 40 for 
details. 


Conceptual Drawing 

This course stresses the process of working with 
dry media techniques (graphite, charcoal, pastel, 
colored pencil, scratch board), basic drawing 
skills, and 2D principles to render concepts. Visual 
metaphors are explored by manipulating the con- 
texts and relationships of objects and figures. 
Prerequisite: Basic drawing skills. 


DE224 3cr 

Section C1: Mon, 6:30-9:30pm 
Linda Bond 

Section C2: Wed, 6:30-9:30pm 
Frances Hamilton 
Undergraduate Course Fee: $625 


Two-Dimensional Design 

This course focuses on the tools, vocabulary, re- 
sources and skills of the designer. Interdiscipli- 
nary assignments in basic design involve students 
in typography, color, idea generation, and prob- 
lem solving as they are applied to basic two-di- 
mensional design. Prerequisite: Basic drawing 
skills or SF1X1 Drawing for the First Time or SF182 
Visual Language. 


DE212 3cr 

Section C1: Mon, 6:30-9:30pm 
Peter Thibeault 

Section C2: Tue, 6:30-9:30pm 
Peter Thibeault 

Undergraduate Course Fee: $625 


Graphic Design I 

Graphic design is defined as “the aesthetic order- 
ing of type and image in order to interest, inform, 
persuade, or sell.” This course continues the ex- 
ploration of the formal elements of design includ- 
ing composition, color, texture, and shape in the 
form of applied visual problem-solving exercises in 
which typography and meaningful concept are 
added in order to shape the work into effective 
graphic design communication. To complete as- 
signments, students will work with traditional 
artists’ hand tools and materials, and will also 
need access to a computer and basic knowledge 
of a page layout program. Prerequisites: DE224 
Conceptual Drawing, DE212 2D Design or permis- 
sion of instructor. 


GD220 3cr 

Section C1: Tue, 6:30-9:30pm 
Gunta Kaza 

Section C2: Sat, 9am-12noon 
Donald Suthard 

Undergraduate Course Fee: $625 


Typography 

This course is a study of the design and use of 
basic letter forms, typographic contrast, hierarchy 
of information, major type families and their char- 
acteristics, history of design, and typographic 
grids. Classes include discussion and critiques of 
assignments, slide-illustrated lectures and some 
guest speakers. To complete assignments, stu- 
dents will work with traditional artists’ hand tools, 
computer and basic knowledge of a page layout 
program. Prerequisite: DE212 2D Design. 


DE260 3cr 

Section C1: Wed, 6:30-9:30pm 
Bruce Ployer 

Section C2: Sat, 9am-12noon 
Chris DiMarzo 

Undergraduate Course Fee: $645 


Typography If 

This course builds on the exploration of typogra- 
phy as a design element, this time with emphasis 
on typography as a communication tool. Through 
a series of studies ranging from pragmatic to ab- 
stract, classes explore the communicative power of 
typography, demonstrating the strength of typo- 
graphic design as it conveys a message to the 
intended audience. Prerequisites: DE212 2D De- 
sign, DE260 Typography, GD220 Graphic Design I. 


DE361 3cr 

Section C1: Tues, 6:30-9:30pm 
Chris Danemayer 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Graphic Design II 

In this course, students build skills in the plan- 
ning and articulation of graphic design and in the 
criticism and improvement of their work through 
applied exercises of increasing complexity. With 
an emphasis on the clear and effective combina- 
tion of type and image, the course explores varied 
methods for development of strong concepts, 
which communicate persuasively to a defined 
audience. The responsibilities of the design pro- 
fessional are discussed and explored and the abil- 
ity to verbally articulate design intentions is 
emphasized. Prerequisites: DE212, DE224, GD220 
or permission of instructor. 


GD310 3cr 

Section C1: Wed, 6:30-9:30pm 
Aimee Goodwin 

Section C2: Thu, 6:30-9:30pm 
Tom Briggs 

Undergraduate Course Fee: $645 
Graduate Course Fee: $1035 


Graphic Design I 

This course is an advanced study of the art of 
graphic communication in which concept and 
design skills are applied to the development of 
various visual systems. Emphasis is placed on 
critical thinking, the conceptual development 
process, and research and marketing methodolo- 
gies. The student is encouraged to develop a 
unique personal voice in the design process. A 
higher level of typographic sophistication is 
achieved through an emphasis on expressive 
typographic solutions as well as a focus on re- 
finement of typographic detail. Prerequisite: 
Graphic Design 1 & II (Graphic Design Certificate 
students: GD370 Intermediate Portfolio should be 
completed prior to taking this course) 


GD311 3cr 

Section C1: Thu, 6:30-9:30pm 
Rob Davison 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


continued on pg. 14 


(617) 879-7200 13 


continued from pg. 13 


Intermediate Portfolio 


In this course, students build an entry-level pro- 
duction portfolio, based on studio assignments, 
visits by working professionals, and a juried pre- 
sentation by each student, which determines 
whether the student progresses to the second 
level of the Graphic Design Certificate Program. 
Students are advised on individual career paths 
within the broad area of graphic design. For 
Graphic Design Certificate students only. Prerequi- 
sites: DE212 2D Design, DE224 Conceptual Draw- 
ing, GD220 Graphic Design 1, DE260 Typography 
I, and GD310 Graphic Design II. 


GD370X 4ecr 

Section C1: Wed, 6:30-9:30pm 
Alisa Aronson & Patrick Ciano 
Undergraduate Course Fee: $905 
Graduate Course Fee: $1425 


Final Graphic Design Portfolio 
Students prepare an entry-level portfolio demon- 
strating professional competence in design, con- 
cept, and craft with an emphasis on the student's 
particular area of interest. Students pass a review 
panel, produce a resume and interview in the 
professional design community. This course is 
limited to Graphic Design Certificate Students 
who have completed or will be concurrently com- 
pleting all other program credits. 


GD420 = 4er 

Section C1: Tue, 6:30-9:30pm 
Resa Blatman & Morgan Curran 
Undergraduate Course Fee: $905 
Graduate Course Fee: $1425 


Marketing 


As a designer, who is the audience for your work? 
Is it your client? Your client’s customer or poten- 
tial customer? An understanding of the basic 
principles of marketing and their application is 
crucial to the success of the professional designer. 
The course surveys these basic principles and 
their importance in the designer/client relation- 
ship. The business of design, whether as a free- 
lance designer or in starting a design firm is 
covered in this context. Pricing, legal issues, 
business practices and professional resources will 
be discussed. 


DE459 3cr 

Section C1: Thu, 6:30-9:30pm 
Craig Devonshire 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 
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Creative Concept Advertising 

This is a portfolio building conceptual course 
geared to the creation of work that will enhance 
the ability to get a job or advance within the Ad 
Agency environment. We will explore positioning 
of product or service in the market place and the 
creation of strategy statements. Assignments 
include print, newspaper, small space and maga- 
Zine, outdoor and broadcast; radio and television. 
Presentation skills and class critique of work will 
be included throughout the semester. 


GD4XX = 3cr 

Section C1: Mon, 6:30-9:30pm 
Paul Regan 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


The Designed Experience 

This class explores the potential for design to 
create an entire experience for a customer or 
client. Students focus on one project, beginning 
with its identity and analysis of business goals 
and audience, then develop an entire suite of 
customer-facing matenals including marketing 
communications, an on-line presence, environ- 
mental graphics, product and packaging. Students 
gain an understanding of how to craft an branded 
experience through the creation of a complex 
system of components and complete an in-depth, 
multi-faceted project to add to their portfolios. 
Prerequisites: Graphic Design I, Typography I, 
(Graphic Design II and Typography II also help- 
ful) and familiarity with Quark XPress or 
Pagemaker, Illustrator or Freehand and 
Photoshop, or permission of the instructor. Some 
photographic capability is also recommended. 


GD3X9 3er 

Section C1: Wed, 6:30-9:30pm 
Chris DiMarzo 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


* Expressive Typography 

This course expands on a basic understanding of 
typography to explore the rich potential of type 
as an expressive and visually-exciting focus for 
primarily word-based communications. Explore 
the power of using creative typography to tell a 
story, express the rhythms and emotions of 
speech, and engage and move the reader. Projects 
will include the chance to design with type in 
motion through the storyboarding process. Come 
away from the course with at least one new port- 
folio piece that shows your capabilities for cre- 
ative typographic expression in a complex 
communications context. Prerequisites: Typogra- 
phy I, Graphic Design 1, and basic skills in Quark 
XPress, Photoshop, and Illustrator. 


GD3X0 3cr 

Section C1: Mon, 6:30-9:30pm 
Aimee Goodwin 

Undergraduate Course Fee: $645 
Graduate Course Fee: $1035 


Introduction to Typeface Design 


What factors affect the concept and creation of a 
successful font? This course explores visualiza- 
tion, concept, and mechanics of a properly ren- 
dered text font through traditional type drawing 
techniques. The course is intended to improve 
typographic visualization skills through the type 
drawing experience. Students are introduced to 
the fundamental principals and methodologies of 
typeface design as well as historical and contem- 
porary sources. Classes include discussion and 
critique of assignments. Pre-requisites: DE224 
Conceptual Drawing, DE260 Typography 1. 


DE4X4 = 33cr 

Section C1: Tue, 6:30-9:30pm 
Dennis Pasternak 
Undergraduate Course Fee: $645 
Graduate Course Fee: $1045 


%& = new course 


Illustration 


Illustration I 


This course introduces professional illustration 
with emphasis on drawing and painting from 
observation. Assignments explore the visual 
methods of color and composition to convert 
ideas into images and to convey them using pre- 
cise visual tools. Emphasis is on hands-on studio 
work. 


IL220 3cr 

Section C1: Mon, 6:30-9:30pm 
Michael Bryce 

Undergraduate Course Fee: $625 


Nature Drawing: Plants, Animals 
and Landscapes 


This course is designed for those students in art, 
design and illustration who wish to gain knowl- 
edge in drawing nature as well as the subject of 
wildlife art. Students will learn ways to draw 
plants, animals, trees, and landscapes with par- 
ticular emphasis on New England species. Tech- 
niques for handling variety of pencil, pen and 


ink, colored pencil and watercolor will be taught. 


Several sessions will be devoted to exploring ele- 
ments of compositions, outdoor field sketching 
and nature journals. Students will present their 
work for class discussion and have two projects . 
Basic drawing skills helpful, but not necessary. 
High School students welcome. 


IL4X3-C1 3cr 

Section C1: Thu, 5-8pm 

Clare Walker Leslie 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Illustrating Children’s Books 


This course deals with all aspects of illustrating 
children’s books. Students gain practical expen- 
ence in the various stages of book design, from 
initial conceptualization to the finished book. 
Students explore a variety of media and 
techniques. 


IL412 3cr 

Section C1: Wed, 6:30-9:30pm 
Leon Steinmetz 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Computer Courses for Artists and 
Designers 


All computer courses and non-credit workshops 
require basic Macintosh skills. Students who have 
not worked on Macintosh computers should take 
the Introduction to Macintosh workshop prior to 
signing up for these classes. See page 16. 


3 credit courses 


Introduction to Computer 
Illustration: Digital Painting 

This class introduces image generation and ma- 
nipulation through current industry standard 
illustration software (selected from Photoshop, 
Painter, Adobe Illustrator, or other software) on 
Macintosh computers. Students combine image 
with type in some assignments through desktop 
publishing software, but the emphasis is on im- 
age making. All work is prepared for traditional or 
electronic portfolio presentation and critique. 
Prerequisites: Previous Macintosh experience. 


DE308 3cr 

Section C1: Tue, 6:30-10pm, Jan28-Apr25 
Margie Mintz 

Undergraduate Course Fee: $850 
Graduate Course Fee: $1240 


Introduction to: Computer Design 


This class introduces a broad overview of the 
leading graphic design, image manipulation, and 
page layout software and techniques such as 
Illustrator, Photoshop, InDesign along with a 
number of other applications. Applicability to 
web design will also be covered. Prerequisite: 
Familiarity with Macintosh. 


DE309 3cr 

Section C1: Thu, 6:30-10pm, Jan 30-Apr 24 
Buki Esuroso 

Undergraduate Course Fee: $850 

Graduate Course Fee: $1240 


Photoshop 


This course introduces the basic tools and tech- 
niques of Adobe Photoshop. Students can scan 
and import work in traditional media and images 
from other programs such as Adobe Illustrator, to 
create new works. Prerequisite: Basic Macintosh 
skills. 


DE313X 3cr 

Section C1: Fri, 6:30-10pm, Jan 31-Apr 25 
Larry Jones 

Undergraduate Course Fee $850 

Graduate Course Fee: $1240 


Web Site Design 


This course focuses on the integration of text, 
image, animation, sound, and interactivity into a 
published world wide web site. Topics include 
concept, storyboarding, navigation, HTML, color 
palette, animation, and bandwidth. Critiques 
include issues of cross-platform performance. 
Layouts are generated using HTML, Photoshop, 
Gif Builder, SoundEdit, and Illustrator or equiva- 
lent industry-standard software. Prerequisites: 
Photoshop I and familiarity with Illustrator or 
permission of instructor. 


DE3X5 3cr 

Section C1: Wed, 6:30-10pm, Jan 29-Apr 23 
Tracy Seamans 

Undergraduate Course Fee $850 

Graduate Course Fee: $1240 


1.5cr courses 


Quark XPress 


This course introduces the basic skills of desktop 
publishing with Quark XPress. Basic type and 
picture handling is covered. Prerequisite: Basic 
Macintosh skills. 


DE35X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Feb 1-9 
Alwyn Velasquez 

Undergraduate Course Fee: $425 

Graduate Course Fee: $620 


Adobe Itlustrator 


This hands-on course introduces Adobe Illustra- 
tor, a useful tool for illustration and design lay- 
outs. While students can import images and 
artwork, the emphasis is placed primanily on cre- 
ating new images. Basic tools and techniques are 
covered. Prerequisite: Basic Macintosh skills. 


DE33X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Feb 15-23 
Azriel Shiloh 

Undergraduate Course: $425 

Graduate Course Fee: $620 
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Adobe Photoshop 


This course introduces Photoshop as an image 
processing tool. Students learn to digitize and 
manipulate scanned color and grayscale images 
using Photoshop’s basic tools and filters. Prior 
computer experience mandatory. Prerequisite: 
Basic Macintosh skills. 


DE31X 1.5cr 

Section C1: Sat & Sun, 10am-4: 30pm, March 1-9 
Azriel Shiloh 

Undergraduate Course: $425 

Graduate Course Fee: $620 


Advanced Photoshop and 


Illustrator Techniques 


Students registered in this seminar learn to use 
Photoshop and Illustrator at a more sophisticated 
level. Focusing on the idea of maximizing the use 
of memorized shortcuts and limiting screen real 
estate, students become more nimble between 
these programs. Discussion of the strengths of 
each software package and their best uses are the 
core of this class. Stepping between the use of 
the mouse and pressure sensitive drawing tablet, 
students understand, through experimentation, 
why both input devices are crucial tools for the 
creative intermediate user, as they head into 
power-user territory. An intermediate understand- 
ing of each program is a prerequisite, to make the 
most use of this class. Please bring two zip disks 
for class. 


DE318X = 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, April 5-13 
Andreas Randhahn 

Undergraduate Course Fee: $425 

Graduate Course Fee: $620 


Dreamweaver 


In this course, students learn the industry stan- 
dard program for web site design and production. 
Topics include: basic HTML, web safe color, web 
ready images, layout, navigation, content, and 
principles of information design. Strong computer 
skills required. Prerequisites: Basic Macintosh 
skills. 


DE316X 1.5cr 

Section C1, Sat & Sun, 10am-4:30pm, Feb 1-9 
Margie Mintz 

Undergraduate Course Fee: $425 

Graduate Course Fee: $620 
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Web Design with 
Adobe GoLive 6.0 


This class in Adobe GoLive offers a complete solu- 
tion for HTML layout, design and Web site man- 
agement using Adobe GoLive 6. Students learn to 
develop a Web Site from scratch, using text, im- 
ported graphics, animation, tables and forms. 
This course is designed for those who need a web 
development tool that bypasses HTML coding & 
uses a GUI interface. 


DE302X_ 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, March 1-9 
Margie Mintz 

Undergraduate Course Fee: $425 

Graduate Course Fee: $620 


Flash 


Animation is about telling a story through images 
that move. Macromedia Flash is so popular on the 
web because of its varied abilities to entertain, 
and communicate. In this workshop, students 
explore Flash’s unique drawing capabilities, ani- 
mation techniques, symbol creation and 
interactivity. We will create shapes and move- 
ment, make buttons, understand the concept of 
timelines, incorporate sound, and tell 7 stories 
that excite, entertain, and inspire us. Prerequi- 
sites: Experience with computer graphics, strong 
comfort with Macintosh. 


DE301X 1.5cr 

Section C1: Sat & Sun, 10am-4:30pm, Feb 15-23 
Larry Jones 

Undergraduate Course Fee: $425 

Graduate Course Fee: $620 


Non-Credit Workshops 


Introduction to the Macintosh 


This is an introductory workshop for students who 
have no Macintosh experience. Introduction to 
the Macintosh This hands-on class is for the 
graphic designer or artist who wants to begin 
using the computer. Power Macintosh computers 
are used to explore word-processing, graphics and 
desktop publishing applications. Students learn 
to navigate through the Macintosh operating 
system, create documents, manipulate system 
extensions, use fonts and exchange files between 
different applications. Fundamental concepts of 
computer technology and current trends are also 
covered. This class is a must for anyone who is 
just starting out on the Mac with little or no 
computer experience. 


Workshop Code: 
Instructor: Meg Young 
Schedule: Section C1: Sat & Sun, 10am-4:30pm, 
Jan 25 & 26 

Cost: $275 


NC512 


Advanced Computer Workshops 


Computer Workshops for more advanced students. 
Macintosh experience required. 


Intermediate Flash . 


This workshop takes you where no Flash class has 
ever gone before. The designers realm of sight, 
sound and interactivity with Action scripting! 
Build web sites with sophisticated navigation, 
elegant story lines, whimsical, educational games, 
and jumping leprechauns. We will build 
preloaders, use nested movie clips, and multiple 
timelines, make drop menus, edit and synchronize 
sound, optimize file size, load external movies, 
and more. Prerequisites: Introduction to Flash or 
equivalent. 


Workshop Code: NC534 

Instructor: Larry Jones 

Schedule: Section C1: Sat & Sun, 10am-4:30pm, 
March 22 & 23 

Cost: $275 


Movie Making with iMovie 

Learn to make creative, documentary or promo- 
tional digital videos with Apple’s new and acces- 
sible video software, iMovie. This software allows 
you to easily make a successful short movie in 
video format, CD-ROM, or to view within a web 
site. Bring previously made video clips to class or 
shoot new ones to combine with stills, sound and 
special effects, and end up with a professional 
looking short cinematic piece. Extremely useful 
for a variety of projects: family videos, small busi- 
ness promotions, modest documentaries and to 
showcase one’s talents or portfolio. You don’t 
need to own any personal special equipment for 
this course. (Tailored to a wide variety of stu- 
dents, small-business owners, and aspiring film- 
makers). 


Workshop Code: NC537 
Instructor: Craig Devonshire 
Schedule: Sat & Sun, 10am-4:30pm, 
March 29 & 30 

Cost: $275 


*& = new course 


* Adobe InDesign 2.0 


This course in Adobe InDesign explores the power 
of the newest desktop publishing program on the 
market. If you want to do a one page flyer, maga- 
zine or book, this class will get you on your way. 
You will use frames to place text and graphics, 
learn typography and paragraph formatting and 
how to draw and manipulate objects and graph- 
ics. You will also use the color and swatches pal- 
ates, make gradients, and apply them to objects. 
Since InDesign works seamlessly with Photoshop 
and Illustrator, all three will be used. This course 


is designed for Desktop Publishers who are new to’ 


the field or those upgrading from QuarkXPress or 
Pagemaker. 


Workshop Code: 
Instructor: TBA 
Schedule: Sat & Sun, March 22 & 23 
Cost: $275 


NC544 


* Color Correction in Photoshop 
Most color correction techniques are surprising 
simple and nearly every digital image can benefit 
from them. This workshop will explore the differ- 
ent tools and techniques native to Photoshop 
that will greatly improve image quality without 
compromising image integrity. Examples will 
include analysis and use of RGB, CMYK and LAB 
color space, as well as channels, masking tech- 
niques and use of alpha channels, layers and 
layer modes. 


Workshop Code: NC543 

Instructor: Paul Baldassini 

Schedule: Mon, 6:30-10pm, Jan27-Feb10 
Cost: $275 


* Photo Retouching In Photoshop 
This workshop analyzes and utilizes the informa- 
tion “hidden” in Photoshop’s RGB, .CMYK and LAB 
color space channels to enhance, retouch and 
restore defective images. Examples include resto- 
ration techniques that are especially useful for 
damaged images such as old family photos, as 
well as retouching and compositing techniques 
used to enhance and/or manipulate images for 
use in advertising photography. Topics covered 
include masking techniques, layers and layer 
modes, and the use of Photoshop's workhorse 
native tools: the cloning stamp, and airbrush. 


Workshop Code: NC541 

Instructor: Paul Baldassini 

Schedule: Mon, 6:30-10pm, Feb 24-March 10 
Cost: $275 


* PHP 


This workshop reviews the fundamentals of web 
programming and ties them into developing with 
PHP. The course covers basic programming con- 
structs and techniques. Students learn how to 
create html interfaces that take user submitted 
data and work with that data using php. We will 
focus on building a mailing list application that 
takes user submitted data, validates it, formats it 
and stores it in a file. We will then use the appli- 
cation to access the stored data and present it on 
the screen based on user input. Students should 
have a basic understanding of HTML. 


Workshop Code: NC540 

Instructor: Eben Goodman 

Schedule: Mon, 6:30-10pm, March 24-Apnil 7 
Cost: $275 


* MySQL 

This course looks at the open source database 
MySQL. We start by taking a look at SQL (Struc- 
tured Query Language) and how to build basic 
quenes. We then build a small database for stor- 
ing data to be used by a web based shopping cart 
application. Students learn the syntax for creat- 
ing a new database and creating, altering and 
dropping tables for that database. Students then 
explore how data can be inserted and selected 
from the database using the SQL language. The 
course also briefly touches on how to interact 
with MySQL from the PHP programming language. 
We will also review popular open source resources 
for working with the MySQL database. 


Workshop Code: NC542 

Instructor: Eben Goodman 

Schedule: Sat & Sun, 10am-4:30pm, April 26 & 27 
Cost: $275 


* Introduction to AfterEffects 

This workshop introduces the basic tools and 
techniques in Adobe’s AfterEffects. The focus will 
be on compositing and animating text, images, 
video and graphics. Topics include: keyframing 
animation properties, creating moves on still 
images, compositing multiple layers of footage, 
creating text and title effects, basic masking 
techniques, and importing and animating 
Photoshop or Illustrator graphics. Strong com- 
puter skills required. Prerequisite: Basic 
Macintosh skills and a familiarity with Photoshop. 


Workshop Code: NC545 
Instructor: Alisa Placas 

Schedule: Sat & Sun, 10am-4:30pm, 
March 29 & 30 

Cost: $275 
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Environmental Design 


new program 


Fashion Design 


MassArt’s well known Fashion Design Department 


is pleased to offer a NEW Fashion sequence be- 
ginning THIS SPRING for those who wish to ad- 
vance their skills or careers in Fashion Design. 


This professional level sequence consists of ten 
courses. Four Foundation courses in fashion fun- 
damentals include Intro to Creative Fashion De- 
sign, Pattern Drafting, Fashion Illustration, and 
Fashion as Art. One or two foundation classes will 
be offered each semester and will prepare stu- 
dents for the program’s Master Classes. Each Mas- 
ter Class has a “fashion specialty” focus and will 
be taught by an expert in their field. Master 
Classes are already planned for Draping, Costume 
Design, Millinery, Fashion Forecasting, Tailoring, 
and Cad for Design (Gerber Lab) pattern-making 
software. Each of these classes will be offered on 
a rotating schedule, allowing all six specialty 
courses to be taken in two years if desired. Alter- 
natively, students may choose only those courses 
that suit their needs. 


Participants will develop individual projects and 
learn from professionals in Haute Couture, Ready- 
to-Wear, Bespoke Tailoring and Theatre Costume. 


Introduction to Creative Fashion 


Design 

In this course, students learn to communicate 
original ideas using geometric principals in de- 
sign as well a master block pattern structure. 
Fundamental draping and development of couture 
is covered. Students learn basic garment con- 
struction and translate creative designs into 
three-dimensional form in both fabric and non- 
textiles. 


FD1X0 3cr 

Section C1: Mon, 6:30-9:30pm 
Andy Chan 

Undergraduate Course Fee: $625 
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fashion design 


Fashion and Art in the 20th 
Century 


This course introduces students to the connection 
between fashion and art in the 20th century. 
Students learn how fashion and fabric design 
reflect the century's major art trends—cubism, 
surrealism, abstract expressionism, pop, 
minimalism, and postmodernism. Fashion as Art 
explores, for example, Picasso’s costume designs 
for the theatre in the 1900s, Elsa Schiaparelli’s 
collaborations with Man Ray and Salvador Dali in 
the 1930s, the connections between Mary Quant’s 
Mod fashions and Pop Art in the 1960s and, in 
the 1990s, how the postmodernist, John Galliano, 
incorporates the entire history of fashion in his 
designs. Through the study of slides, video clips, 
museum exhibitions, and vintage garments, stu- 
dents learn to identify Fashion as Art. 


FD26X 3cr 

Section C1: Wed, 6:30 to 9:30pm 
Kathleen McDermott 
Undergraduate Course Fee: $625 


* CAD for Production - 


Gerber Garment Technology 

Develop industry techniques for marker patterns 
on the computer. Learn how to digitize, create 
block patterns, modify the pattern block, use X 
and Y grading, and set-up size range rule tables. 
Create size layouts for cutting. Students will work 
on Gerber Garment Technology Accurmark Silhou- 
ette System. Pattern drafting knowledge required. 


FD2Xx0 = 3r 

Thursday 6:30 - 9:30pm 
Section C1; Thu, 6:30-9:30pm 
Kenny Wong 

Undergraduate Course Fee: $675 


Industrial Design 


Introduction to Industrial Design 
This course is an introduction to the design pro- 
cess and problem solving techniques used in in- 
dustrial design. The course presents the tasks 
required for research, preliminary concept sketch- 
ing, design refinement, presentation, and fabrica- 
tion possibilities. It also introduces the issue of 
media and drawing techniques and basic scale 
model making. There are no prerequisites for this 
course. 


1D223 3cr 

Section C1: Wed, 6:30-9:30pm 
Dick Keohan 

Undergraduate Course Fee: $625 


Industrial Design Certificate 
Program 

The Industrial Design Certificate Program is a 
streamlined program for students who hold a 
prior degree in another discipline and now wish 
to enter the industrial design profession. Study 
is part-time and most courses meet during the 
day. Students with no portfolio may take DE224 
Conceptual Drawing and ID223 Introduction to 
Industrial Design, courses that would be trans- 
ferred into the program if accepted. For more 
information, see page 40. 


Studies 


Critical 


Art History 


Perspectives in Art History I 
This course is an introductory study of topics 
in the history of Western art from its origins 
through the Renaissance to acquaint students 
with new and traditional approaches in the 
discipline. 

CSA101 3cer 

Section C1: Fri, 6:30-9:30pm 

Paul Bloomfield 

Undergraduate Course Fee: $625 


Perspectives in Art History I 

This course is an introductory study of topics in 
the history of Western art from the 16th century 
to the present to acquaint students with new and 
traditional methods in the discipline. 


CSA102 =3cr 

Section C1: Wed, 6:30-9:30pm 
Grace Consoli 

Undergraduate Course Fee: $625 


Painting & the Cinematic Image 
This course focuses on the visual language of 
painting and film and examines what they have 
in common. The topics of discussion will include 
composition, light, color, different genres and 
artistic movements. 


CSA301 3cr 

Section C1: Tue, 6:30-9:30pm 
Inga Karetnikova 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Art Since 1945 


This course is an advanced study of artists and 
issues of the visual arts since 1945, with emphasis 
on the arts of the 70's, 80's, and 90's. Prerequisites 
for MassArt BFA students: CSA101 and CSA102. 


CSA302 3cr 

Section C1: Wed, 6:30-9:30pm 
Francine Koslow-Miller 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Social Sciences 


History & Philosophy of Mass 
Media 

CSB5XO_ = 3cr 

Section G1: Thu, 5-8pm 

Ellen Ginsburg 

Graduate Course Fee: $1015 

See page 12 for description. 


Wniting, Literature, Film Criticism 


Poetry Workshop 


Students focus on the writing of serious, artful 
poems. Individual discussion of student's work. 


CSC320 8=63er 

Section C1: Tue, 5-8pm 

Ted Richer 

Undergraduate Course Fee $625 
Graduate Course Fee: $1015 


Genre Jumping 3cr 
This is a writing course which helps students in 
all genres of creative expression, poetry, fiction, 


creative non-fiction drama and epistolary formats. 


Students not only learn about the differences 
between genres and styles of diction, but find 
ways to examine their material in several formats 
seeking the most appropriate form. Relationships 
between form and content are discussed and we 
will experience working and reworking material in 
different modes, feeling and exploring the subtle 
differences between them. Students are asked to 
generate their own matenal from journal entnes 
and regular assignments, sometimes responding 
to texts, sometimes in suggestive free-writing 
exercises. For anyone interested in improving 
written communicative skills, this class answers a 
number of questions and offers the best instruc- 
tion for making appropriate decisions about intu- 
itively discovering the best form for a topic. 


CSC338X 3cr 

Section C1: Wed, 6:30-9:30pm 
Deborah DeNicola 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Film Studies: Cinematic Literacy 
This course introduces students to the film 
genres, major events in film history, and to 
cinematic language and analysis. There will be 
special discussions on French New Wave and 
Dogma 95. 


CSC33X 3cr 

Section C1: Wed, 6:30-9:30pm 
Inga Karetnikova 
Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Russian Short Story 


Russian literature is a relatively new phenom- 
enon. It burst on the world stage suddenly and 
unexpectedly in the early 19" century and almost 
immediately gained a tremendous world-wide 
influence. Everyone knows the names of Tolstoy 
and Dostoevsky, Chekhov and Pasternak, Nabokov 
and Solzhenisyn. Great Russian literature is also 
uniquely connected to Russian philosophy and 
politics. Thus, reading and studying it will help 
students to better understand the trials and 
tribulations of the modern times. 


CSC303X C1 

Section C1: Thu, 6:30-9:30pm 
Leon Steinmetz 

Undergraduate Course Fee: $625 
Graduate Course Fee: $1015 


Children’s Books: How to Wnite 
Them: How to Publish Them 


This course is for both aspiring wnters in general, 
and those who want to write specifically for chil- 
dren. Through lectures, discussions, writing as- 
signments and individual student projects, novice 
writers enter the world of children’s literature. 
More advanced writers or poets will have an op- 
portunity to expand their writing skills in this 
exciting new genre, or continue a project they 
have started. In addition, the questions of au- 
thor-publisher-agent relationship, publicity, roy- 
alty, and the current market will also be explored. 
CSC401 = 3cr 

Section C1: Tue, 6:30-9:30pm 

Leon Steinmetz 

Undergraduate Course Fee: $625 

Graduate Course Fee: $1015 


continued on pg. 20 
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Public Art: Case Histories and 


Issues 

This seminar explores key issues of public art 
through an examination of controversies, that 
have shaped our understanding of the field to 
date. Class lectures, discussions and readings 
will anchor a series of visiting artists and public 
art professionals who provide a forum for 
conversation. 


CSA32X 3cr 

Section C1: Wed, 6:30-9:30pm 

Ricardo Barreto, Director of Urban Arts at MassArt 
Undergraduate Course Fee: $625 

Graduate Course Fee: $1015 


ASA SUrTiaw 


UrbanArts at MassArt 


The UrbanArts Institute at Massachusetts College 
of Art was founded in 1980 as UrbanArts, Inc., 

a Boston-based nonprofit organization with a 
mission to incorporate the arts and cultural 
programming into urban design and community 
revitalization efforts.. Over the years, it has 
accomplished its goals through programs in three 
key areas: 


Art in Public Places: Arts and Community Devel- 
opment: Creating neighborhood-based collabora- 
tive design projects that involve citizens in 
planning for the future of their communities. 


Education and Resources: Offering educational 
programs for the public and access to resources 
for artists, community groups and design profes- 
sionals seeking to implement public art programs. 
UrbanArts maintains a national slide registry rep- 
resenting over 2000 artists and a library of re- 
source materials on public art; sponsors lectures, 
panel discussions and workshops; and produces 
relevant publications. The alliance with MassArt 
expands UrbanArts’ academic role and provides a 
forum for the discussion of public art policy and 
other related issues. 


Individuals, groups and municipalities are in- 
vited to contact UrbanArts Institute about the 
challenge of planning art in public places, and/ 
or for educational programs and access for re- 
sources for artists. Call (617) 879-7971 for more 
information or e-mail Ricardo Baretto, Director 
of Urban Arts at Massart at 
rbarreto@massart.edu. (bottom) Shaun Almond, Home, 1992 

Billboard design: Kathe Gregory 

Dudley Street, Roxbury, MA 

Project designed and managed by UrbanArts, Inc. 


(top) Mela Lyman, Transported, 1994 
Consultant for Artist Selection Process 
UrbanArts, Inc. 
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Media & Performing Arts 


(MPA) faces the challenge of responding to the 
ever-changing landscape of new technologies and 
their application to art making. It is with the 
means of various 20th and 21st century media 
that students in the department find and give 
form to their personal visions. The department 
houses faculty in photography, film, interrelated 
media, and video. The MPA faculty share a unify- 
ing emphasis on the use of media principally in 
the service of art. The MPA curriculum provides 
students with a solid technical and conceptual 
core of knowledge. As students advance they can 
use more sophisticated and complex equipment. 
Yet, faculty feel strongly that skilled, creative 
artists using the most basic techniques with the 
simplest, even antique equipment can bring the 
magic of the medium alive. The faculty couple an 
openness to incorporating new technologies in 
their teaching with a commitment to educating 
students about the history and tradition from 
which these new disciplines derive. 


Photography students are encouraged to explore 
the boundaries of the medium. The Photography 
area is housed in 11,000-sq. ft. of spacious, 
newly renovated facilities with full ventilation, 
plentiful workstations and darkrooms, and gallery 
space for student work. The central philosophy of 
the Studio for interrelated Media (SIM) is the 
importance of concept and the need for freedom 
to explore whatever forms and media the em- 
bodying of a concept of series of concerns re- 
quires. Media and form are only two of a number 
of aesthetic decisions that a SIM artist makes 
when working on a particular piece. SIM overlaps 
and intersects with many other disciplines, in- 
cluding science, technology, sociology, theater, 
religion, shamanism, music, and broadcasting. 


Film/Video 
DV/Film Studio 


This course covers basic studio lighting, shooting 
for chroma key, compositing, non-linear editing, 
and creating quick time movies for the web. Stu- 
dents shoot digital video in a studio setting. 
Adobe AfterEffects is used for compositing im- 
ages. Super 8 and 16mm film are used for shoot- 
ing film for experimentation with layering in 
compositing. All work is done during class time. 


FM206X = 3cr 

Section C1: Wed, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Janet Callahan Gilmore 

Undergraduate Course Fee: $850 


After Effects for Animators 
Animation is taking an increasingly prominent 
role in a variety of media from television to web 
design. This class explores the medium of anima- 
tion within the context of digital video. Students 
will learn a variety of animation techniques using 
digital tools and incorporate them into a project 
with Adobe After Effects and Apple's Final Cut 
Pro. We will use software such as Illustrator and 
Photoshop to create and manipulate animations 
which will be composited using After Effects. 
Video Production strategies will be covered in- 
cluding conceptual development, lighting and 
sound as well as various forms of digital output 
(CD-ROM, DVD, & web. The use of animation as a 
component of timebased media will be examined 
through critique and screenings of commercial 
work and films 


FM207X 3cr 
Section C1: Mon, 6:30-10pm; course includes one 


Saturday class to be arranged. 
Janet Gilmore 
Undergraduate Course Fee: $850 


Final Cut Pro 

This workshop is an overview of non-linear edit- 
ing using Apple's Final Cut Pro. We will be cover- 
ing digitizing, editing and final output. Source 
material will be provided but students are encour- 
aged to bring their own mini-DV media. Class is 
limited to 10 students, one work-station per stu- 
dent. Prerequisite knowledge of Macintosh OS is 
required. 


FM2X8 1.5cr 
Section C1: Sat & Sun, 10am-4:30pm, Feb 1-9 


Janet Callahan Gilmore 
Undergraduate Course Fee: $425 


Photography 


Photo I: Introduction to Black 
and White Photography 


This is a beginning course for students with an 
interest in creative work and study in black and 
white photography. Exposure controls, camera 
operation, and rudimentary film development and 
printing are explored. 


PH100 3cr 

Section C1: Thu, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Tony Loreti 

Section C2: Sat, 9am-1:30pm 

Holly Schabowski 

Undergraduate Course Fee: $800 


Intermediate Photography 

In this course, students advance their skills 
through creative assignments in black and white 
photography. Students develop film, print photo- 
graphs and participate in critiques. The course 
develops knowledge of principles of optics, cam- 
era operation, and film, photographic chemistry 
and materials. Prerequisite: Photography I. 


PH268 3cr 

Section C1: Wed, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Henry Cataldo 

Undergraduate Course Fee: $800 
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Photo Ii 


This course is a continuation of Photo II for stu- 
dents who wish to continue studying the basics 
of creative photography. 


PH269 3cr 

Section C1: Mon, 6:30-10pm; course includes one 
Saturday class to be arranged. 

TBA 

Undergraduate Course Fee: $800 


Introduction to Color Photography 
This course introduces students to the fundamen- 
tals of printing from color negatives and the use 
of color materials. The course concentrates on 
both technical and compositional skills. Students 
investigate the use of color as a means of per- 
sonal expression. Prerequisite: Photography I or 
equivalent. 


PH271 3cr 

Section C1: Thu, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Kim Mimnaugh 

Undergraduate Course Fee: $800 
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Studio for Interrelated Media 
(SIM) 


Art in Boxes/Installations 


This course explores the use of interior space as a 
major consideration in the creation of art works 
ranging in scale from hand-held boxes to room- 
size installations. Students investigate the con- 
ceptual and structural aspects of their work. 
Emphasis is placed on integrating the artist’s 
personal vision with the selected vehicle of pre- 
sentation. Elements such as text, lighting, sound, 
moving parts and performance, slides, film and 
video imagery maybe incorporated in the presen- 
tation of work. No prerequisites. 


SIM4X6 = 3cr 

Section C1: Tue, 6:30-10pm (& 1 Saturday, 
9am-3pm, to be arranged) 

Maureen Cosgrove 

Undergraduate Course Fee: $700 

Graduate Course Fee: $1090 


Site Specific Extravaganza 

We will create sculpture, installation, and perfor- 
mance work in response to specific locations 
using various media. Students will alter or inter- 
vene in sites of their choosing using 2-dimen- 
sional and 3-dimensional media, found objects, 
video and projection, and/or gesture and perfor- 
mance. The class includes field trips and cri- 
tiques of work in situ, guerilla art actions, 
in-class exercises, discussions of trends in con- 
temporary art, and collaborative projects. Em- 
phasis will be placed on sites and situations as 
generators of content. 


SIM4X5  3cr 

Section C1: Wed, 6:30-10pm, course includes one 
Saturday class to be arranged. 

Peter Tucker & Vaughn Bell 

Undergraduate Course Fee: $700 

Graduate Course Fee: $1090 


Fine Arts. 2D 


The Fine Arts 2D Department offers courses in the 
areas of painting, drawing and printmaking. Fac- 
ulty encourages students to experiment with con- 
temporary ideas in abstraction, assemblage and 
environmental mixed media, and also to explore 
traditional techniques. The Department views 
drawing as an essential component of the artist's 
visual vocabulary and offers a number of courses 
in that area. The studio format of these courses 
affords students individualized attention by in- 
structors; a given course may include students 
working at various levels of expertise providing 
an enriching experience for all. For courses at the 
200-level, there is generally a prerequisite of an 
introductory level course, or equivalent painting 
experience. 


Drawing 


(See also Studio Foundation and Illustration for 
more drawing classes. 


Life Drawing 

For beginning and more advanced students, this 
class studies the human figure, emphasizing ob- 
servational response to movement, form, light 
and shadow, expression, and concepts of three 
dimensional space. 


FA102 3cr 

Section C1: Mon, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Mohsen Saberi 

Undergraduate Course Fee: $700 


Drawing 

This course introduces the multiple aspects of 
drawing. Using drawing as a tool for expressing 
ideas, the course explores both contemporary and 
historical perspectives. Students are introduced to 
basic drawing concepts such as line, shape, value, 
volume, perspective, texture and composition. 
They will use a variety of materials and explore 
the different ways of using them. Students will 
develop their skills through in class exercises 
including landscape, the figure and still life. 


FA11X 3cr 

Section C1: Mon, 2-6:30pm 
Ambreen Butt 

Undergraduate Course Fee: $700 


Drawing : Study and Practice 

This comprehensive course reviews the basics of 
drawing the figure, portrait and still life with a 
view toward organizing their common elements 
into a cohesive whole. Emphasis is on sustained 
studies with the goal of developing personal di- 
rection. Pencil and charcoal, the classic tools of 
the artist will be used, with pastel as an option. 
This course is appropriate for beginners as well as 
experienced students. No prerequisites. 


FA12X 3cr 

Section C1: Sat, 9am-1:30pm 
Janet Monafo 

Undergraduate Course Fee: $700 


Life Drawing 

Designed for students of all levels, this course 
explores the basic issues that are essential to 
those who use the figure in their work. Consider- 
ations of gesture, perspective, light and shade and 
working from memory are examined in relation to 
line and structure. Ideas that are seen in drawings 
from the Renaissance to the present era are exam- 
ined in slide presentation with a view toward 
finding common themes and common language. 
The emphasis is on line, to describe action, relate 
forms, organize shapes and define space. 


FA202 3cr 

Section C1: Tue, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Paul Rahilly 

Undergraduate Course Fee $700 


Anatomy 

This course is designed for beginners as well as 
more experienced students who desire a sophis- 
ticated understanding of the structure of the 
human figure. By analyzing the skeleton and 
musculature through lectures and drawing from 
the nude, the surface forms of the body become 
understandable. The student will also learn 
about proportion, modeling forms in light and 
shade and many other skills needed for success- 
ful figure drawing. 


FA259 3cr 

Section C1: Thu, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Gerry Hoag 

Course Fee $700 


* Drawing Inside/Out 

Entry-to-mid level students seeking to strengthen 
their drawing skills can do so in an intensive 
studio experience uniting technical, material, and 
expressive studio learning. Working in a con- 
tinuum from observation to visual simplification, 
participants can discover the roots of artistic 
voice while integrating current points of view 
affecting drawing today. Participants will work 
with the elements of color, value, shape, texture, 
line to make strong composition and to create 
convincing space. Students will participate in 
visual critiques and produce individual portfolios 
of work by semester's end. No pre-requisites. 


FA200X 3cr 

Section C1: Tue, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Deborah Bates 

Undergraduate Course Fee: $700 
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Drawing for Painting 

This course explores drawing and its connection 
to painting. Students examine drawing and paint- 
ing as independent practices. Drawing and paint- 
ing assignments emphasize experimentation and 
technical improvement as they relate to indi- 
vidual expression. Consideration of form, light, 
air, space, and structure are examined as they 
correspond to both disciplines. Projects will in- 
clude drawing from a live model, landscape paint- 
ing, and working from the imagination. 
Assignments will be broad in scope to accommo- 
date a variety of artistic sensibilities and students 
of all levels. 


FA235 3cr 

Section C1: Sat, 9am-1:30pm 
Kayla Mohammedi 
Undergraduate Course Fee: $700 


Painting 
Please note: Students who have never painted 
before should have basic drawing skills. 


Introduction to Painting 

Make your beginning in painting with this explo- 
ration of new and traditional directions and tech- 
niques in primanily oil painting. Studio work 
(including use of model) is the basis of the 
course, supported by lectures and demonstra- 
tions. Attention is given to color and composition 
theory, and the study of form, space and light. 
Prerequisite: Previous experience with drawing 
helpful. Section C2, previous life drawing expen- 
ence helpful. 


FA100 3cr 

Section C1: Wed, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Christopher Chippendale 

Section C2: Fri, 9am-1:30pm 

Francisco Mendez-Diez 

Undergraduate Course Fee: $700 
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Traditional Indian Miniature 
Painting 

This class introduces various techniques of tradi- 
tional Indian and Persian miniature paintings. 
Beginning with the miniature pencil drawings, we 
then move on to other techniques of painting 
and paper making used by artists in the Mughal 
Dynasty in the Indian sub-continent. We will 
practice Siah Qalam, a technique in painting 
which is basically a monochromatic color tech- 
nique without the use of gouache. For this, we 
will use small handmade brushes. The technique 
Gadh Rung or thick color will also be introduced 
in the class. We will use watercolor with white 
gouache for that technique and will build the 
painting in different layers. Some other textual 
experimentation will also be used on the sur- 
faces. 


FA14X = 3cr 

Section C1: Mon, 9:10am-1:30pm 
Ambreen Butt 

Undergraduate Course Fee: $700 


Intermediate Painting with 
Acrylics 

This course is designed to accommodate all levels 
of painting ability from beginning to very expen- 
enced. Structured classes introduce styles and 
techniques from the 20th century as well as tra- 
ditional painting skills. Cubism, abstraction, land- 
scape, still life and painting from the model are 
featured, along with independent study to reach 
personal goals. 


FA200 3cr 

Section C1: Mon, 6:30-10pm; course includes one 
Saturday class to be arranged. 

David Tandy 

Undergraduate Course Fee: $700 


Abstract Painting 


This course explores the techniques and formal 
issues in abstract image making. Emphasis is on 
locating sources for imagery in the visual envi- 
ronment and from human emotions. Previous 
expenence with painting. 

FA200 3cr 

Section C1: Thu, 6:30-10pm; course includes one 
Saturday class to be arranged. 

David Tandy 

Undergraduate Course Fee: $700 


Renaissance Painting Techniques 


This course is a study of the process of making 
luminous painting in the style of the Flemish 
masters (Hugo Vander Goes, the Van Eycks & Dirk 
Bouts). The first half is devoted to exercises for 
understanding stages of the technique 
underpainting on a gesso ground; methods of 
applying layers of egg tempera; oil resin glazes. 
Thereafter, students apply Renaissance techniques 
to their own subjects. Prerequisite: None. 


FA221 3cr 

Section C1: Thu, 6:30-10pm; course includes one 
Saturday class to be arranged. 

David Small 

Undergraduate Course Fee: $700 


Painting from Observation 


This course aims to sharpen a student's ability to 
observe reality and objectively translate these 
observations into paint on canvas, creating the 
illusion of reality on a flat surface using value, 
color, and modeling. Beginning demonstrations 
are followed with individual attention as students 
apply traditional techniques to increasingly diffi- 
cult assignments. Discussions will include theo- 
ries on color, composition, working from a variety 
of sources, and attention to good painting mate- 
rials and procedures. Open to all skill levels, 
though basic drawing skills are a necessity. The 
final critique provides perspective as well as guid- 
ance for future work. 


FA257 3cr 
Section C1: Tue, 8:30am-1pm 
Ed Stitt 


Undergraduate Course Fee: $700 


Structuring Vision, 

Structuring Paint 

This mid-to-upper level studio experience gives 
the emerging artist fresh ways of expressing her/ 
his visual voice in a full range of possibilities in 
paint. Each of the basic art elements: color, 
value, shape, texture, and line have structural 
affects in the work which influence space, com- 
position, and personal expression and feeling. 
Learning “to see” and make structure in work, 
ranging by degrees from nuanced to the boldly 
conveyed, can excite new artistic developments 
in the progressive student. Participants create 
individual portfolios of work and engage in regu- 
lar critiques throughout the semester. Pre-requi- 
site: Intro Painting or Draw/Paint/Voice or by 
permission of Instructor. 


FA3X8 3cr 

Section C1: Wed, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Deborah Bates 

Undergraduate Course Fee: $700 

Graduate Course Fee: $$1090 


Collage/ Assemblage 


Collage/Assemblage 

Working two and three dimensionally, students 
investigate the concepts, techniques, and materi- 
als of collage and assemblage. Observation, 
imagination, art history, contemporary culture, 
mass media, and “trash”, will all be used as 
source material. We will create abstract and repre- 
sentational works of art, while learning about the 
structural elements of composition, form, and 
artistic content. The development of creative 
personal expression will be encouraged. This class 
is open to any level student. 


FA264 3cr 

Section C1: Wed,.6:30-10pm; course includes one 
Saturday class to be arranged 

Gerri Rachins 

Undergraduate Course Fee: $700 


Printmaking 

MassArt’s printmaking department is a 9,000 
square foot facility featuring a state-of-the-art 
ventilation system, all requisite presses and 
equipment (most recent addition, a NuArc 
vacuum table), high ceilings and an enthusiastic 
faculty. Ours is unquestionably one of the finest 
printmaking facilities in the nation. 


Etching/Intaglio Studio 


This course addresses all aspects of the intaglio 
processes including dry point, hard and soft 
ground etching, aquatint, and the carborundum 
print. Beginning students become familiar with 
all of these techniques during the first half of 
this course. The course will challenge both the 
beginning and advanced student with technical 
and visual explorations. All students will be en- 
couraged to keep a drawing journal during the 
course, as drawing is the root of the print pro- 
cess. Through critique, students learn together 
about their work and the work of others. Via this 
exchange, students develop an individual artistic 
vision in the most beautiful print studio in Bos- 
ton. Basic drawing skills helpful. 


PM260 = 3cr 

Section C1: Thu, 6:30-10pm; course includes 
one Saturday class to be arranged. 

Brian Littlefield 

Undergraduate Course Fee: $700 


Silkscreen Printing 

This course presents a variety of techniques and 
applications of silkscreen printing. References to 
the contemporary fine arts application of the 
medium will be explored to inspire a creative 
approach to this versatile process. From handcut 
paper and film stencils to the development of 
photographic stencils, this class will guide the 
student through the transformation of the idea to 
the printed image. Emphasizing experimentation, 
design, drawing and multi-color printing, projects 
are intended to provide students with a multi- 
faceted approach to the development of their 
personal aesthetic. 


PM280 3cr 

Section C1: Wed, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Felice Regan 

Undergraduate Course Fee: $700 


* Printmaking Conference 
at MassArt 


Making Histories: Revolution and 
Representation 


International Conference on Contemporary 
Printmaking in Boston 


April 2- 5, 2003 


This Spring’s international conference on contem- 
porary printmaking will bring our large New En- 
gland community of artists, students, educators, 
curators and collectors together with their coun- 
terparts from across the country and abroad. 
Workshops and exhibitions present a broad over- 
view of the current state of the art of printmaking 
around the world. Panel discussions explore the 
conference theme: Revolution and Representa- 
tion, ranging from topics such as documenting 
histones; culture and globalization; the digital 
revolution; irony; gender; conceptual art; land- 
scape and fable. Open Portfolio Viewing sessions 
invite local and visiting artists to display their 
works on tables to be seen by a broad audience 
compnising other artists, curators and collectors. 
The Conference builds upon: world class print 
collections in Boston; educational institutions 
with outstanding printmaking programs; and a 
large community of greater Boston based profes- 
sional printmakers. Four internationally acclaimed 
artists from Cuba, China, Iceland and South Africa 
will be highlighted at the conference. Each of the 
4 host schools (MassArt, The Art Institute of Bos- 
ton, the School of the Museum of Fine Arts & 
Boston University) will feature one artist. Artists 
will present workshops and produce art work that 
reflects and questions the political and social 
realities in which they live. The four artists will 
present a panel discussion at the MFA Remis Au- 
ditorium about the nature of the art making envi- 
ronments in their home countries. For more 
information visit http://www.bu/cfa/ and click 
on Conference on Contemporary Printmaking. 
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Fine Arts 3D 


The Fine Arts 3D Department provides profes- 
sional education for aspiring artists in the con- 
centration areas of ceramics, fibers, glass, and 
metals along with the more multi-media curricu- 
lum listed as sculpture. The Department's entire 
curriculum addresses contemporary issues of ob- 
ject making and sculpture. Students are encour- 
aged to explore each medium potential within 
and beyond the boundaries of tradition and func- 
tion. The Department includes state-of the-art 
foundry, metalworking, ceramics, glass and paper- 
making facilities. 


Ceramics 


Ceramic Wheelworking 

This is a course designed to introduce students to 
ceramic media with primary focus on using the 
potters’ wheel. Functional and non-functional 
formats are explored as are glazing and kiln-fir- 
ing. 

CER203 3cr 

Section C1: Tue, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Ben Ryterband 

Undergraduate Course Fee: $800 


Clay Studio 


This course is designed to give individuals the 
opportunity to explore their own personal inter- 
ests in clay object making. Demonstrations and 
studio activities will include handbuilding, 
moldmaking and wheelworking. After discussing 
ideas and options with the instructor, students 
will develop a plan to execute their ideas in clay. 
Projects may include various interests including 
tableware, sculpture or tile making. Experience in 
clay work is preferred, but not required. 


CER312X 3cr 

Section C1: Tue, 9:10am-1:30pm 
Janna Longacre 

Undergraduate Course Fee: $800 
Graduate Course Fee: $1190 


Fibers 


Clothing Construction Techniques 
This course familiarizes the student with clothing 
construction and sewing techniques. Students 
learn hand-sewing techniques, the use of the 
sewing machine, techniques for taking and re- 
cording body measurements, selecting appropri- 
ate pattern sizes. Students also learn how to 
prepare finishing techniques. Students utilize 
individual designs and patterns with emphasis, 
fit, construction and problem solving. Students 
should have basic machine sewing skills. 


FIB23X 3cr 

Section C1: Mon, 6:30-10pm; course includes one 
Saturday class to be arranged 

Maritza Cantero-Farrell 

Undergraduate Course Fee: $800 


Quilting 


* Quilt Lab 

Get ready to experiment! The medium of the art 
quilt can be used to create innovative and per- 
sonally meaningful works of art that retain a 
reference to tradition through use of similar ma- 
terials and processes. This course is designed to 
expose students to a vanety of ways of using 
traditional and contemporary quilt-making tech- 
niques to create original works of art. Students 
are encouraged to explore their own interests and 
creative directions while developing a series of 
pieces based on specific quilt forms and tech- 
niques. The course provides a balance of techni- 
cal instruction and open experimentation, 
creating a forum for group discussion and cri- 
tique. Topics of study include piecing and stitch- 
ing methods, design strategies, use of surface and 
embellishment, and mixed media quilting. Stu- 
dents of all levels and quilting interests are wel- 
come in this course. Students will need to have 
access to the Internet as part of this course. 


FIB2X0 = 3cr 

Section C1: Tue, 6:30-10pm, course includes one 
Saturday class to be arranged. 

Amy Ropple 

Undergraduate Course Fee: $800 


Glass 


Cold Glass Working Techniques 

This exciting course introduces techniques, tools 
and equipment used in fabricating and assem- 
bling glass objects. Includes equipment and tech- 
nical information used to cut, grind, polish, drill 
and sandblast glass. Proper use and maintenance 
of all equipment is stressed. Historical and con- 
temporary glass techniques, designs, and applica- 
tion are visually incorporated and discussed. 
Emphasis is placed on personal expression as well 
as technical proficiency. 


GL232 3cr 

Section C1: Mon, 6:30-10pm ; course includes one 
Saturday class to be arranged. 

Steven Haszonics 

Undergraduate Course Fee: $800 
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* = new course 
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Metals/Jewelry 


Beginning Jewelry 

This class introduces basic issues and techniques 
that are unique to jewelry making as a creative 
and expressive medium. Traditional and contem- 
porary attitudes toward body adornment are dis- 
cussed. Techniques covered: basic fabrication 
(cold-joining, sawing, soldering, finishing), lost- 
wax casting, and stone setting. Projects use pre- 
cious metals as well as common materials. 
Students who are repeating this course should 
register for MTL2XX. 


MTL200 3cr 

Section C1: Thu, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Donna Veverka 

Undergraduate Course Fee: $800 


Intermediate Jewelry 


This course continues exploring some of the 
methods commonly used in jewelry making. It 
follows up on experience and practices learned in 
Beginning Jewelry (MTL200). Special emphasis is 
placed on forming techniques for jewelry, stone 
setting and vulcanized rubber mold making for 
casting. 

MTL2XO = 3cr 

Section C1: Tue, 6:30-10pm ; course includes one 
Saturday class to be arranged. 

Dan Jocz 

Undergraduate Course Fee: $800 


Sculpture 


Foundry Process in Sculpture 


This course is an introduction to the foundry pro- 
cess. Students make bronze and aluminum cast- 
ings using processes of greensand and lostwax 
ceramic shell casting. This course covers mold 
making, casting, and chasing. Emphasis is on 
personal expression and technical proficiency. 
Proper use and maintenance of all tools is 
stressed. 


$€201 3cr 

Section C1: Mon, 6:30-10pm ; course includes one 
Saturday class to be arranged. 

David Phillips 

Undergraduate Course Fee: $800 


Figurative Clay 

Figurative Clay is an entry level investigation of 
the human form. This course is designed to facili- 
tate the student’s ability to work independently 
with the figure by developing the technical skill 
for successful evolution of their work. Exposure to 
historical and contemporary figurative art aids 
the student in finding a place in the contempo- 
rary art world, and generates critical analysis 
toward their own ideas. Students will sculpt 
maquette size rendering from a live model with 
clay and wax. A life size study of the head is ex- 
ecuted in ceramic and cast in plaster. In addition, 
fragments of the figure are hollow hand built out 
of ceramic. Students learn small armature con- 
struction for wax figures and for the head. 


$C€251 3cr 

Section C1: Tue, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Gerry Hoag 

Undergraduate Course Fee: $800 


Welding 


This course offers an introduction to the con- 
struction of steel sculpture. Students produce 
artworks using oxy-gas and arc welding, and learn 
forging and machine shop practices. 


$C€253 3cr 

Section C1: Tue, 6:30-10pm; course includes one 
Saturday class to be arranged. 

Reid Drum 

Undergraduate Course Fee: $800 


Woodshop 


Basic Wood Construction 


Whether you are a painter who needs a frame, an 
artist building a wood sculpture, or someone in 
need of shelves, you need to know basic wood 
construction techniques. In this course students 
start with simple frames, progress to building 
boxes and shelves, and culminate in creating a 
cabinet of their own design. Emphasis is on de- 
veloping hand and portable power tool skills that 
can be used at home or in a studio where space 
and machinery may be limited. No prerequisites. 


TDA2X1 3cr 

Section C1: Wed, 6:30-9:30pm; course includes 
one Saturday class to be arranged. 

Walter Stanul 

Undergraduate Course Fee: $800 
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Studio Foundation 


Studio Foundation is dedicated to providing a 
basic understanding of visual language, sources of 
inspiration, and idea generation. The program is 
crafted to help students formulate a personal 
vision and to develop a “critical eye”. The studio 
class format is typically a series of projects sup- 
ported by lecture and slide or film presentations 
and group critiques. In the undergraduate pro- 
gram, Studio Foundation courses form part of the 
basis of the student's first year. Matriculated day 
school students can often satisfy certain degree 
requirements with these courses as all Studio 
Foundation courses, except Drawing for the First 
Time, are required in the undergraduate degree 
program. Continuing Education students. will find 
these courses offer a great introduction to new 
areas of interest or an ideal way to review an area 
already enjoyed. They also provide an excellent 
environment for building a portfolio. See Fine 
Arts 2D for more Drawing courses. 
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Drawing for the First Time 

Ease into art making in this enjoyable, non-in- 
timidating first course. Projects are designed to 
help you express yourself through drawing as you 
develop your skills and confidence. Become famil- 
jar with basic drawing concepts, develop the abil- 
ity to see in non-stereotypical ways, discuss what 
you see, and evaluate your own work. Short exer- 
cises and long poses using a life model, still life, 
and landscape enable you to learn about line, 
value, form in space, and composition. This 
course includes an independent portfolio project 
and a portfolio review day to be arranged. 


SF1X1 3cr 

Section C1: Wed, 6-9pm 

Trintje Jansen 

Undergraduate Course Fee $700 


Drawing 1 

This course explores the drawing experience and 
its usefulness across disciplines. The course ap- 
proaches drawing as a vehicle for thinking, see- 
ing, and communicating. Formal elements of line, 
value, shape, texture, and space are worked indi- 
vidually and in combination. Work includes draw- 
ing from direct observation and invented images. 
Studies include illusions of space and shape via 
figure and form analysis. Students analyze and 
improve composition, techniques, and methods, 
through the use of thumbnail sketches. There is 
constant reference to historical and contemporary 
drawing practice from many traditions. 


SF181 3cr 

Section C1: Tue, 2:10-6:30pm 
Nancy Cusack 

Section C2: Tue, 6:30-10pm 
Janet Monafo 

Undergraduate Course Fee $700 


Visual Language I 

This course is an investigation into topics funda- 
mental to all disciplines of art and design. Con- 
cepts common to all the visual arts are explored: 
composition, space, content, color. Projects ex- 
plore material, media, and presentation skills, 
traditional and digital technologies, and histori- 
cal and contemporary contexts for art and cul- 
ture. Assignments progressively define and 
articulate subjective interests, expressive ideas, 
and visual affinities. 


SF182 3cr 

Section C1: Tue, 6:30-10pm 
Gerri Rachins 

Undergraduate Course Fee: $850 


Form Study 

This course provides basic 3 dimensional visual 
language and form skills that are vital to sculp- 
ture and industrial design, and which aid in creat- 
ing successful 2 dimensional images. The basic 
elements of 3 dimensional forms including scale, 
volume, mass, and space, are explored. Students 
learn to creatively investigate the form and its 
position in space, using a wide range of materials 
in conjunction with varied building techniques. 
Classes include demonstrations, critiques, slide 
presentations and group discussions. Many stu- 
dents use this course to diversify their visual arts 
experience and to build their portfolios. 


SF183 3cr 

Section C1: Thu, 6:30-10pm 
Mark Holland 

Undergraduate Course Fee: $700 


Animation 

This course introduces the art and craft of anima- 
tion, from its origins in mid-19" century optical/ 
mechanical toys to its current forms. Emphasis is 
on animation not just as a storytelling medium, 
but as a means for visual and artistic expression. 
Students learn the basic skills which are funda- 
mental to animating in any natural or digital 
medium: basic physics and mechanics of motion; 
squash-and-stretch; perspective; moving the fig- 
ure. We'll view lots of films made with a range of 
techniques: “traditional” cel and other 2D media; 
cut-outs; clay; puppets; collage; cameraless films; 
and computer-generated imagery. We'll mine them 
for technical tips, discuss them critically as art 
pieces, and try to situate them in broader cin- 
ematic / artistic / cultural contexts. The course 
requires participation in class workshops and 
discussions, and some readings. 


SF184 3cr 

Section C1: Thu, 2:10-6:30pm 
Luke Jaeger 

Undergraduate Course Fee: $850 


Visual Language I 

This second semester of Visual Language 
progresses toward a more sustained and indepen- 
dent inquiry into topics of personal interest. This 
course emphasizes development and acquisition 
of the conceptual and material processes neces- 
sary in the successful realization of a project in 
any discipline. In this course, students develop a 
major independent project, the objectives and 
outcomes of which are described in a learning 
contract developed in consultation with faculty. 
Students are expected to integrate and extend 
processes and media that were introduced in 
Visual Language I and are provided with lab sup- 
port to assist them in the production of fully 
refined and well articulated finished art work. 
Prerequisites: SF181 Drawing Studio and SF182 
Visual Language I. 


SF186 3cr 

Section C1: Wed, 9:10am-1:30pm 
Aaron Fry 

Undergraduate Course Fee: $850 


* Drawing II: Drawing with Color 
Drawing with Color builds on the lesson of Draw- 
ing 1, taking line, form, and space into the realm 
of color. Issues such as mark making, movement, 
composition, conditions of light, content, and 
self expressions are explored in regard to how 
they define and are defined by color. This class is 
designed to give students an understanding of 
how two dimensional color works, and to encour- 
age further exploration of color in drawing and 
other media. Using drawing materials, paint and 
collage, you will learn to qualify, quantify and see 
color interaction. Once you have a firm grasp on 
the fundamentals, you will be encouraged to 
play, to experiment, to invent, and to challenge 
yourself. 

SF185 3cr 

Section C1: Mon, 6:30-10pm 

Chris Sullivan 

Undergraduate Course Fee: $700 


* = new course 


* Drawing II: Drawing, Collage 
and Collography 

In this advanced drawing studio, students work 
from observation and imagination, investigate 
monoprinting techniques, collage, assemblage, 
and collography. Studio assignments are designed 
to encourage individual research and investiga- 
tion of diverse cultural drawing traditions. This 
course is material driven; we work with a variety 
of organic and non-organic items as well as 
mixed media computer/photo imagery. Students 
investigate the art of multiple imagery, the move- 
able print , miniature images and temporary site - 
specific large scale drawing installations and 
assemblages. Invention and experimentation is 
encouraged. 


SF185 3cr 

Section C2: Thu, 2:10-6:30pm 
Sharon Dunn 

Undergraduate Course Fee: $700 


1.5 credit classes 


* Inventing With Figure-Ground 
This entry level art experience introduces stu- 
dents to the visually dynamic potential of figure 
and ground relationships across the disciplines. 
Emerging artists in any of the 2D, 3D, or 4D me- 
dia who want to strengthen their work can de- 
velop a powerful new visual vocabulary from 
these drawing explorations. Various subject mat- 
ter including the human figure, as well as diverse 
materials, ranging from translucent film to 
opaque charcoal and ink, are introduced. Course 
content centers on the ways figure-ground rela- 
tionships influence composition, space, color, 
value, shape, texture, and line. Students will cre- 
ate their own portfolios and participate in studio 
critiques. 

SF2X0 1.5cr 

Section C1: Mon, 6:30-10pm, Jan27-Mar24 
Deborah Bates 

Undergraduate Course Fee: $350 


Drawing/Process Studio 


This is a drawing course for people with some 
drawing experience, such as Drawing For the First 
Time, or another basic course, or for artists or art 
teachers who want to refresh their drawing expe- 
rience or work though resistance. We will draw 
primarily from observation, using the model fre- 
quently. There will be extensive individual atten- 
tion to process; students may wish to set tangible 
goals for themselves. Emphasis will be on per- 
sonal direction and expression. Drawing tech- 
niques and methods can be reviewed if students 
wish. Dry and wet media will be sued. There will 
be group conversations about homework and work 
in class. A final suite of drawings prescribed by 
each student will be the culminating assignment. 


SF2X3 1.5cer 

Section C1: Tue, 6:30-9:30pm 
Trintje Jansen 

Undergraduate Course Fee: $350 


(617) 879-7200 29 


massarnt 
Q | 


Art Classes at the Peabody Essex 
Museum 


There is another way of learning about and ex- 


ploring art at the Peabody Essex Museum by 
creating it yourself. In partnership with the 
Peabody Essex Museum, we are offering work- 
shops in drawing, painting and color taught by 
MassArt’s distinguished faculty at the Museum 
in Salem. The outstanding faculty of Massachu- 
setts College of Art will be teaching the classes 
held in the inspirational museum setting. 


Register for workshops at the Peabody Essex 
Museum or by calling 978-745-9500, X 3213. 


Beyond Stick Figures: Drawing for 


Beginners 

If you've always wanted to draw but have been 
intimidated by learning this workshop offers a 
non-threatening environment to learn the basic 
techniques of drawing. A variety of exercises are 
introduced to assist you in rendering forms so 
they have a convincing three-dimensional pres- 
ence, as well as in developing mark making as a 
powerful form of personal expression. 


Schedule: Saturdays, 9:30am-12:30pm, January 
11-February 8 

Instructor: Catherine Bowen 

Cost: Members: Members $125, Nonmembers: $150 
Location: Phillips Library, Peabody Essex Museum, 
Salem, MA 
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Sewhere 


Painting from Life II 

Working from still life set-ups, beginning and 
intermediate students expand their observa- 
tional skills, while becoming familiar with the 
techniques and materials used in acrylic paint- 
ing. Traditional and non-traditional methods are 
explored. Composition, color, and definition of 
space within the two-dimensional picture plane 
will discussed. Individual artistic expression will 
be encouraged. 


Schedule: Saturdays, 9:30am-12:30pm, January 
11-February 8 

Instructor: Gerri Rachins 

Cost: Members: Members $125, Nonmembers: $150 
Location: Phillips Library, Peabody Essex Museum, 
Salem, MA 


Color and Light 


What is color all about? This course opens the 
door to the study of color as a powerful vehicle 
across all areas of the arts. Through weekly 
projects, both formal and experimental, students 
investigate functions of color such as illusion, 
contrast, reflection and projection, subjective 
and personal uses. Students become familiar 
with the subtractive property of color in pig- 
ments, and additive property in light, with color 
systems. Group critiques provide class members 
insight into the creative possibilities of color. 
Art supply list will be sent to participants upon 
registration. 


Schedule: Saturdays, 9:30am-12:30pm, February 
22-March 22 

Instructor: Catherine Bowen 

Cost: Members: Members $125, Nonmembers: $150 
Location: Phillips Library, Peabody Essex Museum, 
Salem, MA 


Painting for the First Time 

Begin your painting with the exploration the oil 
painting tradition. You will integrate your draw- 
ing and color skills in the context of this new 
medium. Basic techniques are investigated 
through studio work and demonstrations. Atten- 
tion is given to color and composition, form, 
space and light and to the development of per- 
sonal artistic expression. 


Schedule: Saturdays, 9:30am-12:30pm, April 5- 
May 10 (no class April 19) 

Instructor: Catherine Bowen 

Cost: Members: Members $125, Nonmembers: $150 
Location: Phillips Library, Peabody Essex Museum, 
Salem, MA 


Painting: The Figure and 
Abstraction 


Painting: The Figure and 
Abstraction 1 


Painting from the live model, students begin 
learning the process of abstraction as they work 
their way to creating abstract images. The work 
of Abstract Expressionist painters, Jackson Pol- 
lack and Willem de Kooning, are discussed and 
considered as stimulating source material. As 
the student work develops from representation 
of the figure to abstraction of the figure, cre- 
ative expression is encouraged. Each class in- 
cludes a critique of students’ work. The 
workshop will help participants develop a criti- 
cal eye, as well as the verbal skills necessary to 
discuss figurative and abstract painting. This 
course is designed for the intermediate and ad- 
vanced painting student. Participants should be 
familiar with the basic materials and techniques 
of acrylic painting. 

Schedule: Saturdays, 9:30am-12:30pm, February 
22-March 22 

Instructor: Gerri Rachins 

Cost: Members: Members $125, Nonmembers: $150 
Location: Phillips Library, Peabody Essex Museum, 
Salem, MA 


Painting: The Figure and 
Abstraction II 


A continuation of The Figure and Abstraction I, 
students in this workshop continue to develop 
their abstract painting skills, as well as their 
ability to discuss and critique abstract work. 
New students are welcome, provided they are 
familiar with the basic materials and techniques 
of acrylic painting. 


Schedule: Saturdays, 9:30am-12:30pm, April 5- 
May 10 (no class April 19) 
Instructor: Gerri Rachins 

Cost: Members: Members $125, Nonmembers: $150 
Location: Phillips Library, Peabody Essex Museum, 
Salem, MA 


Registration 


Register for workshops at the Peabody Essex 
Museum or by calling 978-745-9500, X 3213. 


Advanced Painting Class in 
Worcester 


Worcester State College will be the site for an 
advanced painting class this Spring. This class 
targets painters or 2D/mixed media artists who 
wish to participate in an advanced critique 
class. The class provides excellent opportunities 
to enhance portfolios in preparation for applying 
to MassArt’s new Summer Intensive Master of 
Fine Arts program, which is taking applications 
in January, 2003 for the summer. The graduate 
credits one accumulates from this class may be 
suitable for transfer toward the SiMFA or other 
MFA programs. 


Students may also register for undergraduate 
credit. 


Advanced Painting/Mixed Media 
and Critique 

This studio class offers intensive feedback on 
artist’s ongoing work. Students create a series of 
works that explore new territory and participate 
in extensive critiques and discussions of their 
work. A heightened understanding of the formal 
mechanism in play, the content of the work and 
the personal voice the artist achieves are the 
abiding concerns of this class. 


FA4X1 3cr 

Section C1: Mon/Wed 6:30-9 p.m., Jan 22-May 12, 
2003 

Edie Read 

Undergraduate Course Fee: $700 

Graduate Course Fee: $1090 

This class will be held at Worcester State College, 
Worcester, MA 


Call (617) 879-7172 for details or visit our 
website: www.massart.edu. 


Cooperating Institutions 


Through special arrangements, a number of 
courses offered at arts institutions such as mu- 
seums and local art centers can be taken for 
MassArt credit. Registration for these courses is 
held at the respective institutions. Grades and 
transcripts follow the MassArt policies and prac- 
tices described in this catalog. 


Arlington Center for the Arts 
Education Director: Jennifer Flores 
(781) 648-6220 

www.acarts.org 


Attleboro Center for the Arts 

Executive Director/Curator: Dore Van Dyke 
(508) 222-2644 
www.attleboromuseum.org 


Bergin Clarke Studio, Ireland 
Director: Brian Clarke 

E-mail: ybc@eircom.net 
www.silversmithingworkshop.com 


Brookfield Craft Center 
Education Director: Kristin Muller 
(203) 740-7815 

www. brookfieldcraftcenter.org 


The Carving Studio and Sculpture Center 
Executive Director: Carol Driscoll 

(802) 438-2097 

www.carvingstudio.com 


DeCordova Museum and Sculpture Park 
Assistant Director of Education: Linda Foster 
(781) 259-0505 

www.decordova.org 


DoWhile Studio 
Director: Jennifer Hall 
(617) 338-9129 
www.dowhile.org 


Fuller Museum of Art 

Museum School Director: Teresa Taoussi 
(508) 588-6000, ext. 125 
www.fullermuseum.org 


Island Center for the Arts 
Skopelos, Greece 

Steven Tourlentes 

(617) 623-6538 
http://users.otenet.gr/~finearts/ 


Metalwerx 

Jennifer Bowie, Karen Christians 
(781) 937-3532 
www.metalwerx.com 


Nantucket Island School of Design & the Arts 
Director: Kathy Kelm 

(508) 228-9248 

www.nantucket.net/art/nisda 


Office for the Arts at Harvard, Ceramics 
Program 

Director: Nancy Selvage 

(617) 495-8680 

www.fas. harvard.edu/~ofa/programs/ceramics 


South Shore Art Center 
Community Program Coordinator: 
Heather Collins 

(781) 383-2787 

WWW.SSaC.Org 


Worcester Art Museum 

Manager of Adult Programs: Melissa Price 
(508) 799-4406 

www.worcesterart.org 


Worcester Center for Crafts 
Registrar: Bettie Carlson 
(508) 753-8183 
www.craftcenter.worcester.org 
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Apmil in Cuba!!! 


Participate in an 8 day seminar in Cuba, focus- 
ing on the visual art and art education of Cuba. 
This non credit trip is open to artists, educators, 
historians and anyone interested in Cuban art 
and culture. 


The dates are April 19-April 26 and include 3 
nights in Havana, 2 nights in Trinidad, 1 night 
in Cienfuegos and the final night in Havanna. 


Total cost is $3093 and includes airfare, accom- 
modations, ground travel and tax. For more in- 
formation please contact Hillary Ablon at 
877-773-8728 (toll free) 


MassArt is also running trips to Egypt, Italy and 
Vietnam in March 2003. Spaces may still be 
available. For more information, please contact 
Nancy McCarthy, (617) 879-7175, 


nmccarthy@massart.edu 


Ravenstein, The Netherlands: 
Here and Now 


International Jewelry School Opere 
with Heather White and Ruudt Peters 


This is a two-week studio workshop in The Neth- 
erlands with artist Ruudt Peters. It will be a 
twofold opportunity: we will have a hands-on 
creative experience in an artist's setting and we 
will visit galleries, museums, and artists’ studios. 


During the workshop participants will be ex- 
posed to a European-Dutch methodology of jew- 
elry/object making and design philosophies. 
This course is especially geared towards partici- 
pants who work three dimensionally. We will 
bike to the local market and cook group meals 
while staying in a farmhouse in picturesque 
Ravenstein. On selected weekdays and weekends 
we will travel to Amsterdam to visit museums 
and studios of artists there. Heather White 
teaches metals at MassArt, Ruudt Peters is a There May Still Be Openings! 

world renowned jewelry maker. PP Pe 


There may still be openings in the 
Tentative Dates: May 25-June 9, 2003 following MassArt trips: 
Tentative Cost: $3300 


China/Japan March 5-18 
Egypt March 8-23 
Vietnam March 6-23 


Please contact Nancy McCarthy for more 
information. 

nmccarthy@massart.edu 

(617) 879-7175 
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KShops 


Art New England Workshops 2003 


Week 1: July 27-August 2 
Week 2: August 3-9 
Week 3: August 10-16 


Established 19 years ago, the Art New England 
Workshop Program offers week-long intensive 
workshops taught by distinguished artists. The 
program is housed at Bennington College in 
Bennington, VT, an idyllic setting with bright 
and spacious studio facilities set in the rolling 
Berkshires. A week at Art New England is an 
opportunity for you to engage fully in your work 
without the interruptions of daily life. It is also 
a place to develop relationships with other art- 
ists from near and far. Evenings are free for you 
to work or attend slide presentation of faculty. 
The week culminates with Open Studios, an 
evening for participants (as well as visitors) to 
view the week’s work. 


Please contact Nancy McCarthy 
Art New England Program Coordinator 
(617) 879-7175 


E-Mail: nmccarthy@massart.edu 
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Saturday Studios 


Grades 4 -12 


The Art Education Department of Massachusetts 
College of Art offers non-credit studio art classes 
to all interested students in grades 4-12, regard- 
less of their level of experience in art; there are 
no prerequisites or portfolio reviews. The Saturday 
Studios program can serve to introduce students 
to the process of art making, assist students in 
expanding their studio backgrounds, and refine 
their aesthetic awareness. The instructors for this 
program are MassArt student teachers from the 
Art Education Department. 


Using an exhibition theme, Saturday Studios 
focuses on the formulation of ideas, handling of 
materials, and defining and achieving one’s own 
intentions. Students use a variety of materials 
and techniques including drawing, painting, and 
sculpting. Students develop observational skills 
with emphasis on creativity and imagination. 


Eight Saturdays, March 1-May 3 
(No class, March 15 & April 19) 
9:30am-12noon at MassArt 
Cost: $135 


Application Deadline: February 14 


Refund Policy: Full refunds will be made for 
withdrawals received by February 21. No refunds 
thereafter. 


Saturday Studios Exhibition: April 28-May 3 
Closing Reception: 11:30-12noon, May 3 


34 Www. Iassart.edu 


or teachin 
v1iSUdl a 


Studios 


Make your first and second choices on the ap- 
plication. Please call (617) 879-7170 if you 
have any questions, or email 
nagayan@massart.edu 


Art Exploration (Grades 4 & 5) 

Paint, print, draw and work with clay and other 
materials, as you explore a variety of ways of 
making art. 


Art From Observation (Grades 6 - 8) 

Open your eyes and “see” the world from an 
artistic viewpoint. Use humans and animals, 
nature, field trips to museums, and other visual 
resources, and draw and paint from a variety of 
perspectives. 


Art from Imagination (Grades 6 - 8) 

Use your imagination as inspiration for creating 
unique works of art. Both 2D and 3D materials 
are presented, and resources will include sto- 
ries, dreams, superheroes, and the works of 
famous artists. 


Drawing & Painting (Grades 9 & 10) 

Develop your skills, broaden your experience, 
and explore many different approaches to draw- 
ing and painting. You will be introduced to 
both traditional and non-traditional methods 
and use a variety of 2D materials to express 
your artistic ideas. 


Sculpture and Beyond (Grades 9 - 12) 
Discover the wonderful world of sculpture as 
you shape, sculpt, and assemble works of art 
using materials such as cardboard, wire, clay, 
foam, and found objects. 


Life Drawing (Grades 11 & 12) 

Explore traditional and innovative ways of 
rendering the human figure. A variety of media 
and styles will be presented, and you'll be 
encouraged to broaden your approach towards a 
personal vision. 


As nude models will be used, parental 
consent is required. 


g learning 


Advanced Studios for Juniors (Grade 11) 
Learn to develop an independent focus and cre- 
ate a cohesive body of work around an indi- 
vidual idea or theme. Observation, memory, 
literature and other sources will provide the 
context, as you explore advanced concepts in 
art using both 2D and 3D materials. 


Parent’s Group (all parents and guardians 
welcome — NO FEE!) 


Engage in conversations about art and art edu- 
cation, and broaden your own artistic experi- 
ences while your children attend their studio 
classes. The Parent's Group offers a wide spec- 
trum of activities; from gallery and museum 
tours to guest speakers and actual art-making 
sessions. 


Saturday Studios Application, Spring 2003, Application Deadline: February 14 


Name: Birth Date: Grade: Gender: M_ F 
Street Address: City State: ZIP: 

Telephone: Email: SS#: 

School: Art Teacher: 

In case of emergency, please contact: Relationship: 

Home phone: Cell: 


[_] SATURDAY STUDIOS $135 fhe rr een OP (Choice 


[_] Yes, I will participate in the Parent's Group 


Please enclose your check (payable to Mass. College of Art) or complete the credit card information below: 
Expiration: Datesmess= yaaa (oe 


Signature: 


MasterCard/Visa # 


Print cardholder's Name 


SPECIAL NEEDS (See “Policies & Practices”) Please Describe 


PROGRAM CONSENT: Parent/guardian signature permits the student to attend the program and to participate in field trips, and grants MA College of Art permis- 
sion to photograph and publish pictures of students as they participate in these programs. For students enrolled in the Life Drawing elective of Saturday Studios 


(Grades 11-12) signature indicates parental consent to the use of nude models in this class. 


Parent/Guardian signature: 


Financial Aid: Limited financial aid is available. Applications should include a letter indicating household income, number of family members supported by that 
income, and any other information you would like us to consider. 


Scholarship Application Deadline: February 7. 
Mail to: MassArt, K-12 Programs, 621 Huntington Ave., Boston MA 02115. Or FAX to: (617) 879-7171 Please call: (617) 879-7170 with any questions. 
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February Xtreme! Week 


February 17-21, 2003 
Monday-Friday, 9:30am-4:30pm 


April Xtreme! Week 


April 21-25, 2003 
Monday-Friday, 9:30am-4:30pm 


What is Xtreme! Week? 

It’s an intensive week of art making for students 
in grades 7-12 during February and Apnl vaca- 
tion. Choose your focus for the week - Xtreme 
Drawing or Xtreme Fashion. These studios are 
taught by practicing artists. The finale of Xtreme 
week will be an amazing exhibition and dazzling 
fashion show in celebration of student creations. 


Xtreme! Week Application 


Xtreme! Week Application, Spring 2003 
Application Deadline: January 31 for February Session; April 4 for April Session 


Name: 
Street Address: 
Telephone: 


School: 


In case of emergency please contact: 


Home Telephone: 


[_] February Xtreme! Week $250. Studio Choice 


[_] April Xtreme! Week $250. 


Birth Date: 
City 
Cell Phone: 


Art Teacher: 


Cell Phone: 


Xtreme! Drawing 

The focus of this course is on drawing - the 
heart of a serious portfolio. Develop drawing 
skills using a wide variety of media by learning 
how to draw what you see, what you've seen 
and what you imagine in your mind’s eye. See, 
too, how other artists found ways to express 
their creative ideas. 


Xtreme! Fashion 

This will be an intensive introduction to fashion 
design. With fashion designer Nahdira Ra, stu- 
dents will gain an understanding of how a piece 
is created from concept, to drawing, to con- 
struction. Bring ideas to the drawing board. A 
final fashion show will give the MassArt commu- 
nity a chance to see the results. 


Grade: Gender: M F 
State: ZIP: 

SS#: 
Relationship: 


Signature: Parent/Guardian permits the student to attend the program and participate in field trips, and grants the Massachusetts College of Art permission 
to photograph and publish pictures of the student as he/she participates in these programs. Signature also confirms that the student is able to participate 


with reasonable supervision 


Parent/Guardian Signatures — eee 


Scholarship: Financial aid is available. Application should include a letter indicating household income, number of family members supported by that income, 
and a sample or copy of your child’s art work. Scholarship application deadline: January 24 for February session; March 28 for April session. 


Medical Form: All registered students will receive a medical form. Submission of this form is required to participate in these programs. 


Payment: MasterCard/Visa/Check or Money Order 


Check or Money Order Number: 
MasterCard/Visa # 


Print cardholder's Name 


Payable to Massachusetts College of Art 


Expiration Date: 


Signature: 


ff 


Refund Policy: Full refunds will be made for withdrawals received by February 7 for February Session, April 11 for April Session. No refunds thereafter. 


Mail to: Continuing Education, Massachusetts College of Art, 621 Huntington Ave., Boston MA 02115. Or FAX to: (617) 879-7171 
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teens 


Studios for Teens 
Grades 9-12 


Studio Explorations 

This after-school studio class focuses on drawing 
from observation. Using charcoal, ink, and 
graphite, students develop their skills drawing 
from live models, objects, and nature. Partici- 
pants will develop their own projects in collabo- 
ration with the instructor. Students will keep 
journals of drawing and written observations. 


Seven Monday afternoons, March 24-May 12 
3:30-5:30pm (no class April 21) 
Cost: $200 


Studios for Teens Application 


Metal Casting 


This unique after school program presents high 
school students with a rare opportunity to expe- 
rience first-hand the wonderful world of metal 
casting. During the seven-week term, students 
explore the fundamentals of sand and “lost wax” 
foundry processes: from preparing sand molds 
to pouring molten bronze. Armed with this tech- 
nical knowledge, students will be encouraged 

to conceive of and produce an original cast 
artwork. 


Seven Thursdays, March 27-May 15 . 
3:30-5:30pm (no class April 24) 
Cost: $275 (includes material fee) 


Studios for Teens Application, Spring 2003 


Application Deadline March 7 
Name: 

Street Address: 

Telephone: 

School: 

In case of emergency please contact: 


Home Telephone: 


[_] Studio Explorations $200. 


[_] Photography $275 (includes material fee) 


Birth Date: 
City 
Email: 


Art Teacher: 


Cell Phone: 


Computer Animation 

Create 2D animations using Flash, Photoshop 
and SoundEdit 16. In addition, spend time view- 
ing student and professional animations; learn 
about the Macintosh operating system; and im- 
prove your animation and storytelling tech- 
niques in the process. 


Seven Saturdays, March 22-May 10 
10am-12:30pm (no class April 19) 
Cost: $275 (includes lab fee) 


Photography 

This is a course covering black and white pho- 
tography and darkroom techniques. Students will 
be taught film developing, printing, camera 
operation and composition. Medium format 
“Holga” cameras will be provided, or students 
can choose to use their own 35 mm cameras. 


Seven Saturday, March 22-May 10 
10am-12noon(no class April 198) 
Cost $275 (includes material fee) 


Application deadline: March 7 


Grade: Gender: M F 
State: ZIP: 


SS#: 


Relationship: 


[_] Computer Animation $275 (includes lab fee) 


[_] Metal Casting $275 (includes material fee) 


Signature: Parent/Guardian permits the student to attend the program and participate in field trips, and grants the Massachusetts College of Art permission 
to photograph and publish pictures of the student as he/she participates in these programs. Signature also confirms that the student is able to participate 


with reasonable supervision 


Parent/Guardian Signature: 


Scholarship: Financial aid is available. Application should include a letter indicating household income, number of family members supported by that income, 
and a sample or copy of your child’s art work. Scholarship application deadline: February 28, 2003 


Medical Form: All register students will receive a medical form. Submission of this form is required to participate in these programs. 


Payment: MasterCard/Visa/Check or Money Order 
Check or Money Order Number: 
MasterCard/Visa # 


Print cardholder's Name 


Payable to Massachusetts College of Art 


Signature: 


Full refunds will be made for withdrawals received by March 14, 2003. 


Expiration), Date een ee 


Mail to: Continuing Education, Massachusetts College of Art, 621 Huntington Ave., Boston MA 02115. Or FAX to: (617) 879-7171 
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youth programs 


p 


MassArt at the Peabody Essex 
Museum 


Massachusetts College of Art offers a studio 
program this spring for students in grades 3 
through 6 at the Peabody Essex Museum in 

Salem, Massachusetts. 


The Massachusetts College of Art’s Center for 
Teaching and Learning offers art programs to all 
interested students in grades 3-6, regardless of 
their level of experience in art. This program 
serves to introduce students to the processes 

of art making. The extraordinary collection of 
the Peabody Essex Museum is integral to art 
explorations. 


The MassArt at Peabody Essex Studios focus on 
the formulation of ideas, handling of materials, 
and defining and achieving of one’s own inten- 
tions. Students use a variety of materials and 
techniques including drawing, painting, and 
sculpting. Emphasis is placed on developing 
observation, creativity and imagination. 
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March Forth with Saturday Studio 


Exploration 


Art instructors from Massachusetts College of Art 
engage students in grades 3-6 in an exciting 
adventure in artistic expression. Participants will 
start by learning about seeing and observing. 
From there, budding artists are introduced to the 
techniques and materials they can use to create 
art. 


Saturdays, March 1, 8, 15, 22 & 29 
9:30am-12noon 

Members: $100; nonmembers: $125 

Closing Reception: March 29 

Application Deadline: February 21 

Refund Policy: Full refunds will be made for re- 
funds received by February 28. 

For more information or application, 
please call the Peabody Essex Museum at 
(978) 745-9500, ext. 3017. 


art education workshops 


for teachers 


Art Education Workshops for 
Teachers: 


Led by visiting artists, art historians, and art 
educators, these professional development work- 
shops integrate art history, hands-on studio 
explorations and curriculum development. 


A Day in the Life of Leonardo 


da Vinci: Drawing on Nature 

Using the work and writings of Leonardo da 
Vinci as a focal point, this class explores meth- 
ods of integrating art, social studies, history, 
science, math and technology, providing teach- 
ers with tools for developing their own curricula. 
Participants are introduced to Leonardo and his 
journal keeping. Each session opens with a read- 
ing from his notebooks related to the day's exer- 
cise. This course focuses on the art of careful 
observation and methods of articulating these 
observations in words and sketches. This path to 
critical thinking and problem solving provides a 
framework for art-infused teaching practice. All 
levels of art experience and skill are welcome. 


Workshop Code: NC252 
Schedule: Sat, 10am-4pm, March 1 
Cost: $ 125 (includes $25 materials fee) 


Art Educators on A Modest Budget 


This studio workshop is designed for art educa- 
tors working with a low budget. Annee Spileos 
Scott, recipient of the 2001 Rappaport Prize, 
will offer a strategy in creating a unit of study 
through four highly structured lessons using 
limited resources. Should your curriculum and 
creative spirit need a lift, Annee’s practical and 
inspired approaches to art education offered in 
this workshop will be rewarding. 


Workshop Code: NC250 

Instructor: Annie Spileos Scott 
Schedule: Sat, 10am-4pm, April 5 
Cost $125 (includes $25 materials fee) 


Beyond Making and Taking 


Placing Content at the Center of Teaching and 
Learning in the Visual Arts 


A Professional Development 
Summer Institute for 
K-12 Teachers 


This proven two-week summer institute focuses 
on content in visual arts teaching, and provides 
opportunities for teachers’ renewal, support and 
growth as both artists and educators. “Renewing 
the Artist Within” during the first week applies 
studio immersion to the state curriculum frame- 
works and offers intensive studio work with 
leading artists and critics. “Content-Based 
Teaching and Learning in the Visual Arts” in the 
second week will emphasize topics of visual arts 
content and pedagogy that are relatively unex- 
plored in practice. 


Complete Institute information will be available 
in early January. Please visit our web site, 
www.massart.edu or call Nell Agayan at 

(617) 879-7170. 
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degree. cert it 


The Graduate and Continuing Education 
Department is home to MassArt Certificates 
and Graduate Degrees. 


Many students pursue admission to degree and 
certificate programs by first enrolling in Con- 
tinuing Education courses. Continuing Education 
courses provide an opportunity to build and 
strengthen a portfolio for later review and ad- 
mission to desired degree programs. If you 
would like to talk with someone about course 
and program choices, please make an appoint- 
ment to meet with a Continuing Education advi- 
sor. Good information can save a lot of time and 
money. For detailed application information 
about admission to the Undergraduate, Gradu- 
ate, Certificate and Teacher Preparation pro- 
grams, please call the Admissions Office at 
(617) 879-7222 or visit our website: 

www. massart.edu. 


Graphic Design Certificate 
Program 


The Certificate Program in Graphic Design is a 
series of professional courses leading to a career 
in the Graphic Design field. The program con- 
sists of 12 courses (36 credits) usually taken 
over a period of three years. Upon review, you 
may transfer up to 6 credits at the time of ac- 
ceptance into this Certificate Program. To be 
eligible, applicants must have completed a mini- 
mum of 60 undergraduate credits and must dem- 
onstrate basic skills in visual language. 


Although computer skills are not required for 
entry into the program, by the start of Semester 
2, students will need to have access to a com- 
puter and basic skills in a page layout program. 


Upon admission to the program, each student is 
assigned a Faculty Advisor who works with the 
student to provide guidance and approvals 
throughout his or her course of study. Although 
summer courses allow some flexibility in sched- 
uling, courses must be taken in the sequence 
listed below, with the exception of Marketing, 
Typography 2, and electives which may be taken 
out of sequence as long as the student has com- 
pleted the prerequisites for those particular 
courses. Portfolio courses are not offered in the 
summer. 
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Semester 1 

DE212 2D Design 

DE224 Conceptual Drawing 
Semester 2 

DE260 Typography 

GD220 Graphic Design I 

Semester 3 

GD310 Graphic Design II 

Elective 

Semester 4 

GD370 Intermediate Portfolio 

(Not offered in summer, limited to Certificate 
Students) 

Elective 

Semester 5 

GD311 Graphic Design III 

DE361 Typography II 

Semester 6 

GD420 Final Graphic Design Portfolio 
(Not offered in summer, limited to Certificate 
Students) 

DE459 Marketing 


Industrial Design Certificate 


Program 


The Industrial Design Certificate Program is a 
streamlined program for students who hold a 
prior degree in another discipline and now wish 
to enter the industrial design profession. The 
program consists of 17 3-credit courses (51 
credits). Several courses, primarily the compe- 
tency electives, may be transferred or waived 
upon review. Study is part-time and most 
courses meet during the day. Students with no 
portfolio may take DE224 and 1D223, courses 
that would be transferred into the program if 
accepted. The first year courses may be taken 
over 2 years. 


preparation programs 


First Year 

¢ DE200 Design Process (F)* 

e DE210X Methods and Materials (F)* 

¢ DE226 Manufacturing Process (S) 

¢ 1D223 Introduction to Industral Design (CE, S) 


Electives 

© DE224 Conceptual Drawing (CE, F)* 

¢ DE215 Technical Drawing for Environmental 
Designers* 

© Computer Aided Design for Industrial Design* 

© (SA341 Design History - recommended elective 


Second Year 

¢ ID305 Manufacturing Process II (F) 

© 1D310 Industrial Design II (F) 

© DE218 Product Rendering (F) professional 
elective 

¢ 1D320 Industrial Design ITI (S) 

¢ 1D350 Degree Project (S) 


Third Year 

¢ 1D410 Industrial Design IV (F) 

¢ 1D451 Degree Project (F) 

¢ 1D420 Portfolio and Presentation (S) 
© ID3XX Product Development Lab (S) 


*Competency must be demonstrated in these 
courses. Students with prior coursework or port- 
folios demonstrating competency in these areas 
may have these requirements waived. 


Key 
CE = course offered evenings by Continuing Edu- 
cation in spring, summer and fall. 


F (fall) S (spring) the day school semester in 
which the course must be taken due to course 
availability or major sequencing. ; 


Students enrolled in a certificate program are 
provided advisors, access to career resources, 
invitations to workshops and presentations, and 
a graduation ceremony. 


Graduate Programs 


MassArt welcomes the opportunity to assist artists committed to pursuing their studies at an ad- 
vanced level. Graduate credit is available for many courses through the Continuing Education Pro- 
gram. While some students eventually may apply these MassArt earned credits to either of our 
Master of Science in Art Education or the Master of Fine Arts programs, others apply these credits to 
degrees pursued at other institutions. Our graduate programs will accept no more than six graduate- 


level transfer credits. 


Faculty with a long-standing affiliation with MassArt often teach most of our DGCE graduate-level 
classes. Many are on the full-time, undergraduate faculty here, others work in a continuing part- 
time capacity, and some have received advanced degrees from the College. In most cases, these 
faculty can provide advice on how best to develop work in preparation for graduate level study. In 
addition, many of the students attending these classes are currently enrolled in graduate programs 
at MassArt, particularly within the Art Education area. 


In sum, these classes provide rigorous environments where students can interact with a challenging 
group of peers and faculty. Your experience here may provide you with the information and confi- 
dence necessary to formally pursue graduate study. We look forward to working with you, to assist- 
ing you in the classroom - and in realizing your long-term goals in the fields of art and design. 


George Creamer, Associate Dean for Graduate Education 


Teacher Preparation Program 


The Teacher Preparation Program is a post- 
baccalaureate 36-credit program which leads 
to provisional certification with advanced 
standing as an art teacher in Massachusetts 
and 32 other states . The program is de- 
signed for students with very strong back- 
grounds in studio work who want to work in 
schools, museums, social service agencies, or 
other venues for art education. 300 hours of 
student teaching is required. Teacher Certifi- 
cation in Massachusetts requires passing the 
Education Certification Tests. Those tests are 
administered by the Commonwealth’s Depart- 
ment of Education and are separate from the 
Art Education programs of the college. 


Graduate degrees are available in Master of 
Science in Art Education, Master of Fine Arts, 
and Master of Fine Arts in Design. 


Master of Science in Art 
Education (MSAE) 


The Master of Science in Art Education is a 36 
credit program intended for mature individuals 
who may choose from three program specializa- 
tions: Research, Artist/Teacher or New Media. 
Students in these programs may seek state 
certification in the visual arts. An extended 54 
credit option is available to those who seek full 
certification. 


Master of Fine Arts (MFA) 


The Master of Fine Arts Graduate degree requires 
full time study and acceptance into the program 
is competitive. The major studio classes are the 
central component of the program with ongoing 
and shared dialogue complementing the indi- 
vidualized course of study. Students can select 
from concentrations in Design, Photography, 2D, 
3D, Film, and Studio for Interrelated Media (SIM). 


The Master of Fine Arts in Design is also offered 
through part-time study, again with entry 
gained through application and portfolio review. 


Summer-intensive Master of 
Fine Arts (SiMFA) 


MassArt is in the process of developing a low- 
residency Master of Fine Arts program to be 
based in Worcester. The Summer-intensive Master 
of Fine Arts (SiMFA) program in painting and 
2D/mixed media will be three years and two 
weeks in duration and includes three six-week 
intensive summer residencies. In the winter and 
spring semesters, students will have the option 
of enrolling in an advanced critique class (also 
based in Worcester) or entering into an indepen- 
dent study arrangement with an approved in- 
structor. The program concludes with a final 
two-week residency in the fourth summer during 
which a thesis exhibition is installed and re- 
viewed. For information on this program, contact 
George Creamer, the Associate Dean of Graduate 
Education, at (617) 879-7163 or Nadia Savage, 
at (617) 879-7162. 


Advanced Painting Class in 
Worcester 


Advanced Painting/Mixed Media 
and Critique 

This studio class offers intensive feedback on 
artist's ongoing work. Students create a series of 
works that explore new territory and participate 
in extensive critiques and discussions of their 
work. A heightened understanding of the formal 
mechanism in play, the content of the work and 
the personal voice the artist achieves are the 
abiding concerns of this class. 


FA4X1 3cr 

Section C1: Mon/Wed 6:30-9 p.m., 

Jan 22-May 12, 2003 

Edie Read 

Undergraduate Course Fee: $700 

Graduate Course Fee: $1090 

This class will be held at Worcester State College, 
Worcester, MA 
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New Programs 


Design for Interactive 
Communication 


Professional Training for Career Enhancement 


Design for Interactive Communication is a 
unique professional training program that em- 
phasizes the design thinking, problem solving, 
communication skills, and business practices 
that characterize the best professionals in the 
field. The practical workshop setting of program 
modules ensures that participants’ work expen- 
ence and foundation in art and design theory 


will be integrated with hands-on technology and — 


real-world challenges. 


This program was developed to prepare design 
leaders who understand the design, business, 
and technical practices associated with interac- 
tive communications that work for the client, 
the users, and the delivery technology. This 
program will train people for design leadership 
and project management by integrating both 
tools and concepts in the context of real-world 
projects and challenges. Participants will follow 
industry practices: working in teams; using case 
studies; researching concepts; and receiving 
critical feedback on their work from industry 
professionals. 


Program Details 

The core program is delivered in a series of five 
related modules, which may be taken individu- 
ally or sequentially over a twelve-month period, 
as part of an integrated program of study and 
practice. Classes meet in the evenings and on 
Saturdays to accommodate the schedules of 
working professionals. 
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For Further Information 

For updated information, class schedules and a 
program application, please visit our web site 
at: www.massart.edu (click on the Continuing 
Education icon). 


Please direct questions or comments to 
sclark@massart.edu 


Design for Interactive Communication is a Mass 
High-Tech Entry Ramp Program. 


Art Education and New Media 


A new Program for Masters of Science in Art 
Education 


Many education settings incorporate new media 
in the learning environment. The Art Education 
and New Media program at MassArt prepares 
educators in the theoretical and practical appli- 
cations of new media as well as the underlying 
educational theory. 


Access to state of the art media facilities at 
MassArt includes multimedia, digital animation, 
desktop video, robotic sculpture and smart 
classrooms where graduate students can take 
classes, experiment with classroom models, cre- 
ate new media work, install interactive art in- 
stallations and develop new creative laboratory 
experiences for art education. 


The New Media program will benefit a wide 
range of professionals from Artists to Educators, 
Designers and Education Researchers. Partici- 
pants will learn to critique and develop new 
media projects in educational settings from an 
artistic point of view. 


For full program information visit 
www.massart.edu Click on the “Graduate 
Studies” icon. 


Or email admissions@massart.edu 


New Program in Fashion Design 


MassArt’s well known Fashion Design Depart- 
ment is pleased to offer a NEW Fashion sequence 
beginning THIS SPRING for those who wish to 
advance their skills or careers in Fashion Design. 
The sequence consists of ten courses including 
fundamentals and Master Classes. Classes will be 
offered on a rotating schedule, allowing courses 
to be taken in two years or students may choose 
only courses that suit their needs. See page 18 
for more details. 


Faculty Biographies 


Bette Abdu 

Artist working with polymer clay for 7 years; Presi- 
dent of the Southern New Hampshire Polymer Clay 
Guild and active participant in the polymer clay 
artists’ community both on-line and at conferences 
nationwide; her business, abba dabba Productions, 
LLC, produces instructional videos featuring noted 
polymer clay artists teaching various techniques. 


Alaykov, Georgi 

MFA, Academy of Arts, Sofia, Bulgaria; studied at 
The Academy of Art, Munich Germany: taught 
classes in classical figure drawing, Renaissance 
perspective drawing, fresco, mosaic and encaustic 
scrafito in Bulgaria and the U.S.; numerous exhibi- 
tions in Europe and the U.S. including: Makta Gal- 
lery, Sofia, Bulgaria; Savas Gallery, Mill Valley, CA. 


Aronson, Alisa 

Freelance Graphic Designer, Coordinator, Graphic 
Design Certificate Program: BA, Brown University; 
Graphic Design Certificate, MassArt; clients include 
Richard C. Alvord Architects, Horst Buchanan Archi- 
tects, Museum Design Associates, Mass Society for 
the Prevention of Cruelty to Children, Boston, MA. 


Bates, Deborah 

Visiting Associate Professor, 2D Fine Arts; Visiting 
Lecturer in Studio Foundation at MassArt. BS, Bos- 
ton University; MA, The Pennsylvania State Univer- 
sity; BFA, Maine College of Art; MFA, California 
College of Arts and Crafts. Other teaching: Saint 
Joseph’s College of Maine, Lesley University, and 
Babson College. Babson College Horn Gallery Cura- 
tor, 1996-1999, with three major solo installations 
on campus. Former WGBH-TV producer, works in 
collections in California, Maine and Massachusetts, 
including Hale & Dorr, Boston. Currently repre- 
sented by J. Todd Gallery, Wellesley, MA. 


Barreto, Ricardo 
Director, UrbanArts Institute at MassArt: BA, MA, 
Oberlin College. 


Bell, Vaughn 

Artist: BA, Brown University; MFA Candidate, 
MassArt; studied at LaCoste School of Fine Arts, 
France; public art projects in Boston, Somerville, 
Mattapan, Providence; exhibitions: Attleboro Mu- 
seum, A.I.R. Gallery, New York; List Art Center, MIT. 


Blatman, Resa 

Proprietor of Blatman Design, a graphic design and 
fine art studio: BFA, MassArt; projects include ex- 
hibit panels for The Tech Museum of Innovation in 
San Jose, California, book cover design to interac- 
tive design and web sites; work featured in design 
publications including the Typographics series and 
Sight for Sound. Presented design work, a “visiting 
artist” lecturer at SUNY, Plattsburgh, and design 
work exhibited in the fourth annual Women In 
Design exhibit at San Francisco State University. 


Bloomfield, Paul 

Artist: BA, University College of Wales, UK; MA in 
Art History, Boston University; studied Printmaking 
at the School of the Museum of Fine Arts; teaches 
at Bay Path College, Holyoke Community College; 
exhibitions: Center for the Arts, Northampton, 
Taber Art Gallery, Holyoke Community College; 
Brickbottom Gallery, Bromfield Gallery. — 


Bond, Linda 

Assistant Professor of Illustration, MassArt: BFA, 
Bradley University, MFA, University of Massachu- 
setts Amherst; grants and awards: Massachusetts 
Cultural Council Arts Lottery, Governor's Design 
Award, Fine Arts Work Center in Provincetown Fel- 
lowship; visiting lecturer in watercolor, Rhode Is- 
land School of Design; Instructor, Fine Arts Work 
Center Summer Program; represented by Silas 
Kenjon Gallery, Provincetown; Drawing Project at 
the Bernard Toale Gallery, Boston. 


Briggs, Thomas, 

Assistant Professor of Graphic Design, MassArt; 
Visiting Lecturer, The Media Lab, MIT; Partner, 
Theurer Briggs Design: BFA, MassArt; MFA, Roches- 
ter Institute of Technology; awards: Award of Excel- 
lence, AIGA; Art Directors Club of Boston; The 
Creative Club of Boston. 


Butt, Ambreen 

BFA., National College of Arts, Pakistan; MFA., 
MassArt; awards: ART/OMI Artist in Residence, 
Edward Albee Foundation Artist in Residence, Joan 
Mitchell Foundation Award; exhibitions: National 
Art Gallery, Pakistan; Rohtas Gallery, Pakistan; 
AAMARP Gallery, Boston. 
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Faculty Biographies continued 


Cantero-Farrell, Maritza 

Fashion Designer/Artist: BFA, Escuela de Artes 
Plasticas del Instituto de Cultura Puertorriquena, 
San Juan, Puerto Rico; graduate studies at the 
School of Fashion Design, Boston and New England 
School of Art and Design; M.S.A.E., MassArt; Propni- 
etor of New Wedding Images, custom wedding dress 
design studio and Cantero Design; graphics for the 
fashion industry; teaches at the School of Fashion 
Design and Newbury College; exhibitions include: 
Ashwell Gallery; “Allusions to Permanence: A Paper- 
making Show”; The Art Store Gallery, MassArt,. 


Cataldo, Henry 

Photographer: B.S., Stonehill College; BFA, 
MassArt; MFA, Yale University; work exhibited at 
Somerville Artist Grant Show, Tufts University, Uni- 
versity of Michigan, MIT and Galeria Mesa. 


Chan, Andy 

Fashion Designer/Educator: BFA, MassArt; Manager, 
United Colors of Benetton, Cambridge, MA; teaches 
at Lasell College. 


Chippendale, Christopher 

Assistant Professor of Painting, MassArt: BA, 
Marlboro College; BFA, MassArt; MFA, Boston Uni- 
versity School of Visual Arts; Awards: Saint Botolph 
Club Foundation Grant, 2000; Blanche E. Colman 
Award, 1997; recent exhibitions: “Prevailing Tides”, 
South Shore Art Center, Cohasset, MA, 2000; “Art- 
ists for the 21st Century”, Concord Art Association, 
Concord, MA, 1999. 


Ciano, Patrick 

Principal, Creative Director, Ciano Design, Boston, 
MA: BFA Anzona State University; former Senior 
Design Associate, Rick Horton Design, Inc. Boston, 
MA; corporate and institutional communications, 
advertising and publications; clients include: 
Harvard University, The Rouse Co., Beacon Proper- 
ties, The Boston Conservatory and Lesley College. 


Consoli, Grace 

Art Historian: B.A., Hunter College; M.A., University 
at Stony Brook, New York; UAccademia di Belle Arti, 
Florence, Italy, (4 year program in Painting and Art 
History); teaches at Art Institute of Boston and 
New England School of Art & Design/Suffolk Uni- 
versity; Member Board of Trustees, Provincetown 
Art Association and Museum; writes reviews and 
articles for ArtsMedia Magazine. 
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Cosgrove, Maureen 

Collage artist; performance artist, writer, and tap 
dancer: MFA, MassArt; grants include: Massachu- 

setts Council on the Arts and Humanities, Arts on 
the Line (Cambridge Arts Council and MBTA), and 
the Massachusetts Arts Lottery. 


Curran, Morgan 

Director, Design, Scient/iXL Inc., Cambridge, MA: 
BFA, MassArt; studied at Dublin Institute of Tech- 
nology, College of Marketing and Design, Dublin 
Ireland; skilled in numerous computer software 
programs as well as Silk Screen Printing and Pho- 
tography. 


Cusack, Nancy A. 

Professor, Studio Foundation Department, MassArt; 
A.B., Boston College; M.Ed., Expressive Therapies, 
Institute for the Arts and Human Development, 
Lesley College; studio preparation: School of the 
Museum of Fine Arts, Rhode Island School of De- 
sign; one-person show, Monhegan Gallery, Boston; 
group shows, Symphony Hall, All New England Color 
Show, 1997, 1998; Tufts New England Medical Cen- 
ter, commissions and purchase; guest lecturer and 
in-service workshops, Museum of Modern Art, NY. 


Danemayer, Chris 

Exhibit graphic designer. Principal of Proun, exhibit 
design and consulting. previously Sr. Designer for 
Main Street Design (1997-99) and Joseph A. Wetzel 
Associates (1989-97); also designer with Digital 
Equipment Corporation (1984-89). B.S.D in Graphic 
Design from University of Cincinnati, 1984. 


Davison, Robert 

Design Director of Northeastern University Publica- 
tions; previously Design Director at Philip Johnson 
Associates. Education: BFA, Mass Art; MFA., Boston 
University; studied in Switzerland through Yale 
University; Awards include: AIGA, American Center 
for Design 100 Show, ID Magazine International 
Design Review, UCDA, Type Directors Club. 


DeNicola, Deborah 

Visiting Professor of Critical Studies, MassArt; BA, 
Rosemont College; MFA, Vermont College; published 
“Where Divinity Begins”, Alicejames Books, 1994; 
McDowell Colony Fellow; Breadloaf Scholar, Winner, 
Embers Magazine Chapbook Competition for Psyche 
Revisited, 1992; work published in Antioch Review, 
North American Review, Fiction International and 
other journals; published Rainmakers, Coyote Love 
Press, 1984; NEA Individual Artist’s Grant. 


Devonshire, Craig 
Marketing/Communications/Design Executive: BFA, 
Rhode Island School of Design; Vice-President, 
Special Projects, Veritech Corporation, 
Longmeadow, MA, responsibilities include interac- 
tive training, internet/web site/e-commerce devel- 
opment, live video, digital animation and 
interactive touch-screen display programs. 


DiMarzo, Chris 

Senior Designer, Encompass communications, Inc.: 
BA, The Art Institute of Boston, work published in 
American Corporate Identity 99 and recognized by 
the Society for Marketing Professional services; 
spoke and presented work at Open House and 
Evolving Careers at The Art Institute of Boston. 


Drum, Reid 

Sculptor; Studio Manager, Sculpture, MassArt: MFA, 
MassArt; Post-Baccalaureate work at Kansas City Art 
Institute; BFA, University of North Carolina-Chapel 
Hill. 


D'Onofrio, Bernie 

Artist: B.F.A., University of Massachusetts, 
Amherst; M.F.A., Kent State University; Exhibitions: 
Snyderman, Betsey Rosenfield, Habitat & Heller 
Galleries, Helander Gallery, Gallery Nakama, Tokyo, 
Sanske Gallery, Zurich; collections: Detroit Art In- 
stitute, International Glass Museum, Denmark. 
Massachusetts Arts Council Finalist Award, 1989; 
National Endowment for the Arts Visual Artist Fel- 
lowship, 1990. 


Dunn, Sharon 

Professor of Studio Foundation, MassArt: B.F.A., 
Boston University; M.S.V.S., Massachusetts Insti- 
tute of Technology; solo exhibitions: Mobius, Piano 
Craft Guild; group exhibitions: Piano Craft Guild; 
“Women’s Work,” Banyon Gallery, North Carolina; 
“Caribbean and West African Influences,” Own/ 
Patrick Gallery, Philadelphia; lectures: “Arts and 
Architecture in Cuba” and “The African Roots of 
Cuban Culture,” Pennsylvania State University. 


Esuruoso, Buki 

Designer, Educator: BA, Yale College; March, 
Harvard University; teaches at Rhode Island School 
of Design; 


Fry, Aaron 

Assistant Professor of Studio Foundation, MassArt: 
BFA, Elam School of Fine Arts, University of 
Auckland; New Zealand; Graduate Diploma, Sidney 
College of the Arts, Sydney University, Australia; 
M.F.A. , University of Hawaii at Manoa; exhibitions: 
Bishop Suter Gallery New Zealand; Brian Queenin 
Gallery, New Zealand, Brooker Gallery, New Zealand; 
recent publication: exhibition catalogue, Fear and 
Beauty, 1999. 


Gallager, Phoebe Erb 

Textile, Print and Surface Designer: BA, Eastern 
Mennonite College; AAS in Textile Design, Fashion 
Institute of Technology; taught at New England 
School of Art & Design/Suffolk University, Cam- 
bridge Center for Adult Education; creator of textile 
print designs for fashion and home furnishings 
industries for the past 26 years; collects, exhibits, 
and writes about printed handkerchiefs and aprons 
of the mid-20" century; authored floral designs 
from traditional printed handkerchiefs, medieval 
floral designs and William Morris patterns & de- 
signs, international design library, Stemmer house 
publishers. art deco patterns & designs forthcoming 
fall 2003. 


Gilmore, Janet Callahan 

Freelance Video Editor: MFA, MassArt; exhibitions: 
San Francisco Cinemateque, Centro Cultural Santo 
Domingo, Mexico City, The Collective for Living 
Cinema, NYC; Exit Art, NYC; The Artist Space, NYC; 
The Kitchen, NYC: The Museum of Fine Arts, Bos- 
ton; San Francisco Art Institute Film Festival; 
Awards: San Francisco Art Institute film Festival 
Award, Artist Foundation Grant, Massachusetts Arts 
Lottery Grant 


Ginsburg, Ellen 

Associate Professor of Anthropology and Sociology, 
Massachusetts College of Pharmacy and Health 
Sciences: BS, MS, Emerson College; MA, PhD, 
Southern Illinois University; author of numerous 
professional papers including, Social Embedding of 
Technological Development: Conflict and Accord in 
the Post Global Age and Structuring for Knowledge 
in Adult Learners; field studies include work in 
localize communities throughout Massachusetts, 
Peru, Portugal, and Morocco; recent research in- 
volves new media and virtual communities. 


Goodwin, Aimee 

Creative Director/Principal, Bottlecap Studios Inc.; 
BFA, Alfred University, New York State College of 
Ceramics, NY; MFA, MassArt, Graduate Design Pro- 
gram. Clients include: Liberty Mutual Insurance 
Company, the Art Interactive, Elixir Pharmaceuti- 
cals, and the New England Foundation for the Arts. 


Goodman, Eben 

ColdFusion Developer, Emerson College: BA in 
Graphic Arts, Wheaton College; experienced web 
designer; extensive computer experience including 
PHP, SQL, Photoshop, Illustrator, Quark. 


Goodhart, Victoria 

Actress, Founder and Creative Director of Public 
Alley 421, Boston; teaches No Frills (Cheap Thrills) 
acting classes; has appeared in various films, tele- 
vision shows, commercials, music videos and the- 
ater productions in Los Angeles, New York and 
Boston. 


Jennifer Hall 

Associate Professor of Art Education; B.F.A., Kansas 
City Art Institute; S.M.Vis.S., Center for Advanced 
Visual Studies, Massachusetts Institute of Technol- 
ogy; director: Do While Studio, Boston; on-line 
venues: www.bostoncyberarts.org, 
www.dowhile.org/virtual, www.geekgirl.au; exhibi- 
tions: Decordova Museum, Contemporary Museums 
of Sydney, Australia, Caracas, Venezuela, and New 
Orleans, LA; recent publications: Interaction Jour- 
nal, Newsweek, Journal of the American Medical 
Association (JAMA), Australian Film and Radio 
Journal, International Society of Electronic Arts 
Proceedings. 


Frances Hamilton 

Painter and Book Artist: BFA, MAT Rhode Island 
School of Design, MFA, MassArt; gallery affiliation: 
Clark Gallery, Lincoln, MA; recent solo and group 
exhibitions: Trustman Gallery, Simmons College; 
Clark Gallery; DeCordova Museum; Fuller Museum of 
Art; Mills Gallery, Boston; ICA, Boston; Danforth 
Museum; work in numerous corporate and private 
collections including: Mass. General Hospital; Dana 
Farber; Emerson College Library; The Children’s 
Museum; Fidelity Investments; grants: Mass. Coun- 
cil Grant for Works on Paper, 1998; ART Grant from 
the Berkshire Taconic Community Foundation, 2000 


Haszonics, Steve 

Studio Manager, MassArt Glass Department; Artist: 
MFA, MassArt; Certificate in Scientific Glassblowing, 
Lowell Institute, MIT; exhibited locally and nation- 
ally; work in public and private collections. 


Hoag, Gerry 

Artist: BFA, MassArt, MFA; Boston University School 
for the Arts’ teaches at Boston University, New York 
Academy of Art - Graduate School of Figurative Art, 
Harvard University and the Art Institute of Boston 
at Leslie University. 


Holland, Marc 

Sculptor: BA in Suclpture and Photography; MFA, 
Rutgers University; MFA, Bard College; teaches at 
Rutgers University; exhibitions: MassArt, Bard Col- 
lege, Rutgers University, Boston City Hall, Lion & 
Lamb Peace Sculpture, Capital Children’s Museum, 
Washington, DC, 2000. 


Mary Hughes 

Painter, BFA, Boston University School of Visual 
Arts; MFA, MassArt; Awards: Artist Grant, Vermont 
Studio Center, 2001; Fulbright Scholarship, 1997. 
Gallery Affiliation: Bromfield Art Gallery, Boston. 
Recent Exhibitions: Starr Gallery, MA; Attleboro Art 
Museum, Attleboro, MA; Bromfield Art Gallery; 
Boston, Dean’s Gallery at MIT, Cambridge, MA. 
Arlington Art Center, Arlington, MA. 


Jaeger, Luke 

Independent Film Producer, educator: BA, Yale 
University; BFA in Animation/Photography, School 
of the Museum of Fine Arts, Boston; MFA, MassArt; 
produced numerous short films; exhibited at 
MassArt’s Bakalar and Huntington Galleries; Artists 
Foundation, Northampton Center for the Arts; 
grants: Massachusetts Cultural Council/ 
Northampton Arts Council Lottery Fund. 


Trintje Jansen 

Associate Professor of Art Education; BFA, B 
oston University; MEd, Antioch University; Gallery 
Director & Education Director, Project Art Center; 
publications: “Islands of Clay” in Art Education 
Here; exhibitions: Chase Gallery, Westport Rivers 
Gallery, Appletons Gallery, Donovan Gallery, RI. 


Jobin, Cynthia 

Artist, Teacher: A.B., Emmanuel College; M.S.A.E., 
MassArt; Ph.D., The American Institute of Holistic 
Theology; original Calligraphs exhibited throughout 
Massachusetts; Instructor of Calligraphy, Quincy 
College; published in Poesie USA, Writers’ Re- 
sources, The Massachusetts Teacher, The Journal of 
Calligraphic Arts; recent book based on historical 
research: Class Poets of Emmanuel College: 1923- 
1968; Arnheim Award for Research in Art Education. 


Jocz, Dan 

Metalsmith: BFA, Philadelphia College of Art; MFA, 
University of Massachusetts, Amherst; exhibitions: 
“Jewelry USA”, traveling show sponsored by the 
Society of North American goldsmiths and the 
American Crafts Council, 1984-86; “Amulett and 
Talisman” traveling show, Staditsches Museum, 
West Germany, 1988-89; exhibited jewelry: “The 
Ring”, Quadrum Gallery, Chestnut Hill; Four-Artist 
Show, The Hand and the Spint Gallery, Anzona, 
1989. 
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Jones, Larry 

Over four years experience in high-end digital 
graphics; works with advertising agencies and inter- 
active studios throughout the Boston area and 
teaches at schools such as Gibbs College, Boston; 
runs his own company, Amazing Motion Studios, a 
multimedia production company using Flash, 3D 
programs such as Maya, and animations programs 
such as Adobe After Effects. 


Kaza, Gunta 

Assistant Professor of Graphic Design, MassArt: 
BFA., Center for Creative Studies, College of Art and 
Design; continued studies at Harvard University; 
visiting lecturer: Boston University, Northeastern 
University; guest critic, Yale University; principal: 
Kaza Design. 


Karetnikova, Inga 

M.A. in Cinema, Ph.D. in Art History, Academy of 
Arts, USSR; former Carnegie Mellon and Guggenheim 
Fellow; former Associate Professor, Boston Univer- 
sity; published several books and numerous articles 
on film and art in her native Moscow and Europe; 
author of scripts for film and TV, currently writer of 
special programs for the BBC in London, author of 
How Scripts Are Made, S. Illinois University press, 
and Mexico According to Eisenstein, University of 
New Mexico Press. 


Kelly, Maureen 

Associate Professor of Art Education, MassArt: BA, 
Regis College; MEd., Lesley College; EdD. candidate, 
University of Massachusetts, Boston; art education 
and art therapy in K-12 public and private schools; 
Eisenhower Professional Develop Grant/ Board of 
Higher Education in partnership with Boston Public 
School McKinley Vocational High School; Very Spe- 
cial Arts Festival annual presentations with Art Edu- 
cation students; partnership work with Manville 
School, Judge Baker Guidance Clinic, Children’s Hos- 
pital, Wediko Children’s Services. 


Keohan, Richard 

Assistant Professor of Industrial Design, MassArt: 
BFA, Rhode Island School of Design; work published 
in ID Magazine, Product Engineering; awards from 
IR/100 and Creative Club of Boston; holder of U.S. 
design and function patents; principal, Keohan and 
Hannon Industrial Designers; IDSA. 
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Klotz-Paris, Deborah 

BA, Brandeis University; BFA, MFA, MassArt; exhibi- 
tions include: “The Computer in the Studio”, 
DeCordova Museum; Mediated Memory, Staff Gallery, 
Sub/Merge, Huntington Gallery, MassArt, Siggraph 
Computer Arts Exhibitions, Chicago; Seoul Interna- 
tional Arts Exhibition; The Tea Group Now, MassArt; 
Individual Artists Fellowship (Sculpture); Main Arts 
Commission; NEFA New Form Grant. 


Koslow Miller, Francine 

Reviewer for Artforum since 1988; contributor to 

The Print Collectors Newsletter and Art New England; 
exhibitions curated: Henry David Thoreau as 

a Source for Artistic Inspiration; Likenesses: A Selec- 
tion of Portraits in New England, and The New 
Transcendence: Spiritual Abstract Art and “Mind 

into Matter: New Digital Sculpture”; member of the 
Critical Studies faculty at MassArt since 1986. 


Leslie, Clare Walker 

Professional Artist, Naturalist and Educator: BA, 
Crleton College; taught nature drawing throughout 
New England for over 20 years; author of Nature 
Drawing: A Tool for Learning; The Art of Field Sketch- 
ing and Nature All Year Long, a book for children. 


Littlefield, Bian 
Painter/Printmaker: BA, Umass/Dartmouth; MFA, 
MassArt. 


Longacre, Janna 

Professor of Fine Arts 3D, MassArt: BFA, Rhode 
Island School of Design; MFA, University of Michigan; 
Massachusetts Artists Foundation grant; National 
Endowment for the Arts funded installation, 

Smith College Museum; exhibitions: Morris Museum, 
NJ; Bruce Museum, CT; Newport Art Museum, RI; 
Laumeier International Sculpture Park, St. Louis, MO. 


Loreti, Tony 

Photographer: B.S., Boston University; MFA, 
MassArt; has taught at UMass/Boston, Salem State 
College, the Worcester Art Museum, and the Institute 
Allende, San Miguel, Mexico; individual and 

group exhibitions - national and international. 


Melnyczuk, Hanna 

B.A., Beloit College; MA/MEd, Columbia University; 
Diploma, School of the Museum of Fine Arts, Boston, 
MFA, MassArt; studied at the Art Students 

League of New York; Artist-in-Residence, Connecticut 
College, 1992; recent exhibitions, Lionheart 

Gallery, University of Lowell. 


McDermott, Kathleen 

A historian who has spent the past twenty years 
pursuing the connections between History, Business, 
Culture, and Fashion; taught “Fashion and 

Society, 1650 to Present” at MassArt for the past 
three years, and wrote the text panels for MassArt’s 
recent retrospective exhibition of the work of 
Boston fashion designer Alfred Fiandaca. Visit 
www.hautehistory.com for her books, course syllabi, 
costume design, feature writing, and “fashion 
musings.” 


Mendez-Diez, Francisco 
Painter/Printmaker/Educator: Diploma, Fifth Year 
Certificate, School of The Museum of Fine Arts, Bos- 
ton; Museum Instructor, Department of Education & 
Museum Learning, Museum of Fine Arts, Boston; one 
person exhibitions: Asor Gallery, Brookline, MA, 
Meredith Kelly, Latin American Fine Art, Santa Fe, 
NM, exhibited at South Shore Art Center, Cohasset, 
MA, New Britain Museum of Art, New Britain, CT, 
Brush Gallery, Lowell, MA. 


Mimnaugh, Kim 

Freelance Photographer, Staff Assistant and Instructor 
of Photography, Salem State College: BFA, Sam 
Houston State University, Texas; MFA, MassArt; 
exhibitions include: Photo National 2; Michigan 
Friends of Photography Traveling Exhibition, Merit 
Award, 19 95; “Illuminance”, Lubbock Fine Arts 
Center, Lubbock, Texas. 


Mintz, Margie 

Web Designer/Illustrator: BFA, California College of 
Arts and Crafts; MFA, MassArt; Future Media Con- 
cepts instructor of Photoshop, Imageready, Illustra- 
tor, GoLive, Dreamweaver, Flash, Director; clients 
have included Stop and Shop, Kellogg 
Margiemintz.com. 


Mohammedi, Kayla 

Artist: BA, BFA, University of Washington, Seattle; 
MFA, Boston University; Research Fellowship-Studio 
Art Program, University of Washington/Rome, Italy; 
recipient of Joan Mitchell Award, Boston University; 
Vermont Studio Center Fellowship; solo exhibitions: 
The Romper Room Gallery and Central Gallery, Se- 
attle, WA; group exhibitions in Seattle, WA and San 
Francisco. 


Monafo, Janet 

Artist, Painter: NEA Grant for Painting, 1982; 
oneperson shows: Allan Stone Gallery, NY, 1984; 
Sherry French Gallery, NY, 1987, 1989, 1992; group 
shows include: American Academy and Institute of 
Arts and Letters, NY, 1983; National Academy of 
Design, NY, 1988; The Fuller Museum; The DeCordova 
Museum, and many others. 


Nimmer, Dean 

Professor of Painting, MassArt: BFA, MFA, Univer- 
sity of Wisconsin; exhibitions: Central Academy of 
Art and Design, Beijing, China; BBK Stapelhaus 
Gallery, Cologne, Germany; Museum Haus Kasuya, 
Yokosuka, Japan; Panorama Gallery, Barcelona, 
Spain; Drawing Center, NYC; collections: Museum of 
Fine Arts, Boston; DeCordova Museum, Museun 
Haus Kasuya, Yokusaka, Japan; grants: National 
Endowment for the Arts, Kao Foundation for the 
Arts and Sciences, New England Foundation for the 
Arts, Massachusetts Cultural Foundation. 


Palaza, Martha 

Fiber Artist: Graduate of School of Fashion Design, 
Boston; offers workshops throughout the Boston 
area as well as her studio in Groton; web site: 
www. palazadesigns.com. 


Park, Christy 

Professor of Art Education; M.F.A., Ph.D., Ohio 
State University; studio studies, Art Students 
League; exhibitions: AIR Gallery; Alternative Mu- 
seum, NY; Photographic Resource Center, Boston; 
Print Center, Philadelphia; California Polytechnic 
Institute; publications: “ What Women Learn in 
Studio Classes”, Gender Issues, “ Courting Change”, 


NAEA Journal of Feminist Issues; founding member: 


55 Mercer Street Gallery, NY; presenter: Art Educa- 
tion Institute, University of Alaska, Fairbanks. 


1 Pasternak, Dennis 


Type Designer: BFA, MassArt; Co-founder and part- 
ner and Principal Designer, Galapagos Design 
Group, Inc., Type Design and Development; clients 
have included: International Typeface Corporation, 
Adobe Systems, Inc., Bitstream, Inc., Linotype 
Library GmbH, Hewlett-Packard Corporation, 
Microsoft Corporation, Landor Associates, Saatchi & 
Saatchi, Hill, Holliday, TimeLife and Houghton 
Mifflin; trademarked work included in Baseline , 
UK; Design, Germany, and various books and speci- 
mens. 


Phillips, David 

Sculptor: BFA and MFA, Cranbrook Academy of Art, 
Michigan; awards: Copley Society, 1993; NEA Grant, 
1980; MacDowell Colony Fellowship; solo exhibi- 
tions: Auks Gallery, East Connecticut State Univer- 
sity, 1993; Gallery Space 21, Tokyo, 1987; Park, 
Cambridge, 1995; City Square Park, Charlestown, 
1995; collections: Urasenke Foundation, Japan; 
Addison Gallery of American Art, MA; MIT, Cam- 
bridge, MA. 


Phillips, Gema 

Artist/art consultant: BFA, Northeastern University; 
Fifth Year Certificate from the Boston Museum 
School of Fine Arts as well as Teacher Certification 
from Brandeis University; teaches at Brookline Art 
Center and has exhibited extensively in Boston. Her 
work is in numerous private collections. 


Placas, Alisa 

Freelance Computer Animator: BFA in Electronic 
Media, University of Florida; project clients include: 
WGBH, Media Education Foundation, California 
News Reel, Northern Light; works with After Ef- 
fects, Photoshop, Illustrator, Premiere, Lightwave 
and other video applications. 


Rachins, Gerri, 

Artist: BFA, University of the Arts, Philadelphia, 
PA; MFA, MassaArt; studied at the New York Studio 
School, New York, NY; Recent exhibitions include: 
“Gerri Rachins “Line Drawings and Paintings”, Mo- 
bilia Gallery, Cambridge, MA; “Making a Mark”, 
Danforth Museum of Art, Framingham, MA; “The 
Drawing Show”, Mills Gallery at the Boston Center 
for the Arts, Boston, MA; teaches at MassArt, the 
School of the Museum of Fine Arts, Boston, MA, 
and the Peabody Essex Museum, Salem, MA. 


Rahilly, Paul 

Painter: B.S., Tufts University; studied at Art Stu- 
dents League of New York; MFA, MassArt; Adolph 
and Esther Gottlieb Foundation Grant, 1988; Na- 
tional Endowment for the Arts, Visual Artists Fel- 
lowship for Painting, 1985; Massachusetts Artists 
Fellowship in Painting, 1979; exhibits at Gallery 
Naga, Boston and at the Stieber Modern Gallery, 
New York. VA, 1995; Fivefold, MFA graduate exhibi- 
tion, 1995. 


Randhahn, Andreas 

Designer/Illustrator/Web Designer: BFA, UMass/ 
Dartmouth; MFA, MassArt in Illustration; clients 
include: Pepsi, Gillette, Dreamworks, Reebok; com- 
puter software skills include: Illustrator, Photoshop, 
quark, Director, Cyberstudio, etc. 


Regan, Felice 

Director, Graphic Workshop: BFA, MassArt: Art 
Director's Club of Boston design awards; Advertis- 
ing Club of Boston Hatch Award, PRINT Magazine; 
Best Covers and Posters; WBZ-TV Fund for the Arts 
grant recipient. 


Regan, Paul 

Creative Director/Art Director: BFA, MassArt; Cre- 
ative Director, Hill Holliday, Arnold, Quinn & 
Johnson, Ingalls, Associates & Scaros & Casselman; 
Hatch Awards-Best of Show, 5 First Place Awards: 
Emmy, Andy; Clio, PIA, Effie and Promo Awards; 
Time Magazine Restoration/Statue of Liberty; Obie 
Award; International Grand Prix-Outdoor; Interna- 
tional Broadcast Award; Ad Age-Best TV Spots, USA 
TV; Ad Club Gold Medal and Best of Show; judged 
numerous shows including CA; taught at MassArt, 
Art Institute, New England School of Art, Ad Clubs 
of Boston and Hartford. 


Richer, Ted 


BA, University of Minnesota; MFA, University of 
Iowa, Iowa Writers’ Workshop; currently teaches at 
MassArt, Boston University Boston Architectural 
Center; writing honors include: Iowa Writers’ Work- 
shop, Fellowship in Creative Writing, University of 
Towa; Finalist, Playwriting, Massachusetts Arts and 
Humanities Foundation. 


Ropple, Amy 

Fiber/Quilt Artist/Art Educator: BFA, MSAE MassArt; 
3D Fine Arts Award, 1991; works exhibited locally 
and nationally, appeared in publications including: 
“Quilter’s Quarterly”, Journal of the National 
Quilter’s Association; art educator, Reading Public 
Schools since 1995. 


Russell, Lois 


Basketmaker/Artist: BA, Simmons College; MA, 
Stanford University; graduate studies at Harvard 
Divinity School; basketweaving since 1987 in both 
traditional and contemporary design; member 
Northeast Basketweavers Guild; founding member 
Basketweavers Guild of Lexington Arts and Crafts 
Society; exhibited in jured student show at 
DeCordova Museum, 1995; Baskets 2002; New Per- 
spectives on an Ancient Tradition, Guilford (CN) 
Handcraft Center. 


Ryterband, Ben 

B.A., Antioch College; M.F.A., Rhode Island School 
of Design; first place awards: Manetta College 
Crafts Nationals; “Earthenware-U.S.A.” Scottsdale, 
AZ; “Functional Ceramics, 1972-82,” Rose Art Mu- 
seum, Brandeis University; “Containers Revisited,” 
Tyler School of Art; “Strictly Functional National,” 
PA. 


Saberi, Mohsen 


Artist: BFA, MFA, MassArt; exhibited throughout 
Asia, Europe, and America. 
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Sandman, Jo 

Artist: recent work shown at the OK Harris Gallery, 
New York, 2001; 55 Mercer Gallery 2001; paintings, 
innovative drawings, experimental sculpture and 
installations have been shown regularly in New 
York, San Francisco and Texas, taught at MassArt, 
Wellesley College, University of Texas, Dallas, Art 
Institute of Chicago and the art Student’s League, 
San Juan, Puerto Rico. 


Schabowski, Holly 

Freelance Photographer: BBA, University of Massa- 
chusetts/Amherst; MFA, MassArt; recipient of 
Fulbright Grant, Iceland, 2001-2002; exhibitions: 
Hvervisgata 138, Reykjavik, Iceland; MassArt Auc- 
tion; published in The Larcom Press and Metamor- 
phosis. 


Scott, Annie Spileos 

BFA, MFA MassArt; Multimedia installation artist; 
recipient of the 2001 Rappaport Prize from 
DeCordova Museum; K-12 Public School Art 
Educator for 14 years; Recent solo exhibition at 
Dietrich von Buhler Gallery; Yamawaki Gallery; 
Fuller Museum, Rose Art Museum and the 
DeCordova Museum. 


Seamans, Tracy 

Freelance Web Designer: BA, Bard College; MA, 
Rutgers University; studies at MassArt; clients in- 
clude: Zefer, Boston, MA; Vacation.com, Boston, 
MA; experience with Photoshop, illustrator, 
Dreamweaver, Flash, Fireworks. 


Shiloh, Azriel 

Coordinator for Computer Design classes, MassArt; 
Exhibit Designer, Museum of Science, Boston: BFA, 
MassArt; developed a number of big, permanent 
exhibits and designs and produces graphics for 
displays, posters and multi-media applications; has 
been teaching computer graphics since 1992. 


Small, David 

Associate Professor of Painting: BFA, University of 
Massachusetts/Amherst; MFA, MassArt; Ernst Fuchs 
Summer Seminar in Misch Technique, Austria, 1975; 
one-man show at Mills Gallery, Boston Center for 
the Arts, 1984-85, 89; Brockton Art Museum Trien- 
nial; Zoe Gallery, 1986, 1987; Gallery Israel, Tel- 
Aviv, Israel; Castle Scholz-Reichenau, Austria; Ice 
Age, Zoe Gallery; Perez Gallery, Saratoga Springs, 
NY, 1988; Cyclorama, Boston Center for the Arts, 
1988, 1989; Franklin Silverstone Gallery, Montreal, 
1990; Chase Gallery, Boston, MA, 1990; “The Mind’s 
Eye”, Fitchburg Art Museum, 1991; “Reverent/ 
Irreverent”, Vanderbilt University, Nashville, TN, 
1993. 


48 www. massart.edu 


Smith, J.D. 

BFA, C.U.N.Y., B.M., Berklee College of Music; es- 
tablished Boston Hammersmith silver restoration 
and silversmithing with Kristina Karnilova, 1983- 
89; established Hammersmith Knives, Boston, 
1989-present; numerous awards including: Oregon 
Knife Collectors Association, Best Hand Forged 
Knife, Best Damascus Design, 1995, 1996; San Jose 
Custom Knife Show, Best Fighter, 1995; Northeast 
Custom Knife Show, Best of Show, 1996; Master 
Bladesmith, American Bladesmith Society. 


Stanton, Donna 

Artist/Designer: BA, Daemen College, Buffalo, NY; 
MBA, Canisius College, Buffalo, NY; MFA, State 
University of New York at Buffalo; teaches a 
Bridgewater State College; Who’s Who among 
American Teachers, 1998; awards: Silver, Western 
New York Awards for Creative Excellence, Buffalo, 
NY, 1998; one-person exhibition: “Text/Image/ 
Color/Response,” The Wallace Anderson Gallery, 
Bridgewater State College, 1998; numerous 
twoperson and group exhibitions; AIGA Board of 
Directors Boston Chapter, Education Co-Chair. 


Stanul, Walter 

BA, MAT, University of Florida, Gainsville; studied 
stringed instrument making at Boston University, 
American Lute Society, Classical Guitar Society, — 
Toronto, Canada; Associate instructor and techni- 
cian, Woodworking Shop, School of the Museum of 
Fine Arts, Boston; published in Fine Woodworking, 
Music in the Air; has designed and built a variety of 
historic and modern guitars and new multi-stringed 
creations of extended range. 


Steinmetz, Leon 

Author, Illustrator, Painter: Diploma, Moscow Acad- 
emy of Art; First Prize, Biennalle of European Art- 
ists and Sculptors, Latina, Italy; CRRT Book Award 
for children’s book Hans Clodhopper; Fellow of 
Bread Loaf Writers” Conference; children’s books 
published by major publishers in the U.S. and 
England. 


Stigliano, Stefanie 

Book Artist: BFA, Philadelphia College of Art; MFA, 
MassArt; exhibitions: “Art for Artists”, MassArt; 
Barbara Gillman Gallery, Miami; Houghton Library, 
Cambridge; collections: Fogg Art Museum, 
Houghton Library. 


Stitt, Ed 

Assistant Professor of Painting (Adjunct), MassArt: 
BFA, Kent State University; MFA, MassArt: addi- 
tional traditional training; Excellence in Adjunct 
Teaching Award recipient, Rochester Institute of 
Technology; exhibitions include: one person show 
at Tibor DeNagy Gallery, NYC; Gallery NAGA, 
Boston; also shows at Gallery Henoch, NYC; paint- 
ings in private, public and corporate collections 
internationally. 


Sullivan, Christopher 

Artist: BFA, MassArt; MFA, San Francisco Art Insti- 
tute; studied Painting and Art History in Tuscany, 
Italy; teaches at MassArt and Montserrat College of 
Art; exhibitions: Flywheel Gallery, Easthampton, 
MA; Cambridge Art Association National Prize Show, 
San Francisco Arts Commission Gallery. 


Suthard, Don 

Graphic Designer: BFA, MassArt ; studied at the 
Chelsea School of Art in London.: worked as a De- 
signer at Kaminsky Design and most recently as 
Senior Designer at Flanders + Associates; works in 
print and environmental design; instructor of 
Graphic Design in the Continuing Education Depart- 
ment of MassArt since 1997. 


Tandy, David 

Artist: BA, Chelsea School of Art, London, UK; MFA, 
MassArt; numerous exhibitions in the U.S. and 
England; last solo: Beverly Love Gallery, New York 
City; British Artists Abroad;, traveling to Glasgow, 
London and other cities; represented by Beverly 
Love Gallery, New York, City; works for Andre Zarre 
Gallery, New York City. 


Thibeault, Peter R. 

Industrial Designer, Principal, Thibeault Design, 
Inc.: BFA, Rhode Island School of Design; Graduate 
Studio Program, Fine Arts, University of Rhode 
Island; Awards: 1st Annual Bronze Bean Award, 
Boston IDSA, 1990; Finalist: Best of Show Award, 
“The Glorified Goblet,” Signature Gallery; Award of 
Excellence, “Furniture of the ‘90’s” exhibition, 
Houston, TX; exhibited at DeCordova Museum, 
RISD; Curator for “Mass Quantities,” Society of Arts 
& Crafts. 


Tucker, Peter 

BA, Oklahoma State University; BFA, University of 
Texas, Austin; MFA Candidate, Studio for Interre- 
lated Media, MassArt; solo exhibition: “Dreaming”, 
Texas Institute for Computational and Applied 
Mathematics - Visualization Lab, Austin, Texas; 
group exhibitions: Library of Congress, University of 
Texas School of Architecture, Williamson Gallery, 
Art Center College of Design, CA; collections: 
United States Library of Congress, Jack S. Blanton 
Museum of Art, Austin, Texas. 


Varekamp, Jennifer 
Freelance Custom Designer: BFA, MassArt; Master of 


Education in the Arts in Education Program, 
Harvard University; studied Fashion Design at the 
London College of Fashion; YouthArt Coordinator, 
Urban Arts Institute at MassArt; former Costume 
Assistant, Rhode Island College; freelance costume 
work for Steppenwolf Theatre, Chicago IL; Martin 
Arts Connection Award and The Ronald William 
Lane, Designer Award Recipient, 1999. 


Velazquez, Alwyn 

Partner, ColourMark, a design consultancy firm: 
BFA, MassArt; MSM, Lesley College School of man- 
agement; previously designer at Houghton Mifflin, 
DC Heath, Simon & Schuster and Addison Wesley 
Longman; extensive freelance experience with 
book and non-book related clients and computer 
technology. 


Veverka, Donna 

Metalsmith: BFA, The University of the Arts, Phila- 
delphia College of Art and Design; MFA, MassArt; 
studied at Penland School of Crafts; exhibitions 
include: “Seen-Unseen”, Alumni Gallery, MassArt; 3- 
D Arts, Landscapes and Still Lifes; Midtown Plaza 
Galleries, Atlanta, GA; The Federal Reserve Bank of 
Boston Gallery, 1997; New Work, Atlanta, GA, 1996; 
William E. Ridgeway Memorial Award of Excellence, 
The University of the Arts, 1989. 
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Continuing Education Advising 

If you have questions or would like to discuss 
your courses, Open Advising Sessions are sched- 
uled throughout the semester. Please call the 
Continuing Education office for a schedule of 
advising sessions: (617) 879-7200 or visit the 


MassArt web site: www.massart.edu or e-mail: 


continuing _education@massart.edu. 


If your interest is with the Graphic Design or 
Industral Design Certificate Programs, please 
note the sessions devoted to advising for those 
programs below. Sessions meet from 4-5pm in 
the Continuing Education Conference Room, 
Tower Building, 2nd Floor. 


December 18 

January 15 

February 12 

March 12 

April 9 

Financial Aid 

If you are enrolled in a program, you can be eli- 
gible for Financial Aid when registered for six or 
more credits during the semester. For Federal 
Financial aid information, contact the Financial 
aid Office at (617) 879 7846. 


Courses 

Courses numbered 100-299 may be taken for un- 
dergraduate credit only. Courses numbered 300- 
499 , while undergraduate credit courses, can be 
taken for graduate credit under special circum- 
stances. The special circumstances require that 
you request to take a 300-499 level course as an 
independent study with additional/different out- 
comes articulated by the faculty person. The Con- 
tinuing Education Office can provide you with 
more information and appropriate request forms. 
Courses numbered 500 or above may be taken for 
graduate credit only. 

Auditing 

Students who register for a course on an audit 
basis are encouraged to participate in all course 
activities, but will NOT receive formal evaluation 
of performance. 
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Change of Course/Add-Drop 

A registered Continuing Education student may 
add or change a course until the third class meet- 
ing by completing a change form available from 
the Continuing education Office. A student will be 
admitted to the requested or added course on a 
space available basis or with the permission of 
the instructor. Refunds for those who drop a 
course are made according to the Refund Policy 
(see financial information). 


Change of Credit Status 

Once registered, students who wish to change 
from one level of credit to another (e.g. from 
undergraduate to graduate or from audit to credit 
or vice-versa) must submit a completed change 
form by mid-semester and pay any addition 
applicable fees. 


Independent Study 

Students may apply for a 3-credit Independent 
Study if the appropriate course for the student is 
not being offered. The student must develop a 
proposal in consultation with a faculty advisor 
and include a description of the project and pro- 
posed schedule of meetings. Signatures of faculty 
are required. Check the refund policy for Indepen- 
dent Study in the Financial Information section. 


Grading Information 

The college has a dual grading system. All Foun- 
dation year courses are Pass/No Credit. After the 
first year, some departments give letter grades 
and other departments give Pass/No Credit, de- 
pending on which system, in the view of the 
faculty of each department, best serves the 
department's goals. (No D grades are given in the 
letter grade system; a student must earn a C to 
pass.) 


Departments that use letter grades: 
(A, B, C, D, F, INC, NC): 

Critical Studies 

(except 100 level courses which are P/NC) 
Art Education 

Communication Design 

Environmental Design 

Departments that use Pass/No Credit: 
(H (Honors), P, INC, NC) 

Fine Arts 2D 

Fine Arts 3D 

Media and Performing Arts 


For details, see the MassArt web site: 
www.massart.edu/at_massart/ . 


See the Student Handbook listed under Academic 
Programs. 


Grading Policy for Graduate 


Students 

Students in the MFA program are graded on a 
Pass/No Credit basis in all departments. In order 
to pass, a graduate student’s work must be at the 
level of a B or better. Honors may not be as- 
signed as a course grade to students in the MFA 
program. 


Graduate students in the Art Education program 
are assigned letter grades in the appropriate de- 
partments and may be assigned Honors for excep- 
tional work. . An Art Education graduate student's 
work must be at the level of B or better. 


Clarification of Evaluation 

Students in Pass/No Credit courses may request 
a written explanation from their instructor by 
obtaining Clarification of Evaluation form from 
the Continuing Education Office before the class 
ends. The form is kept on file. Students may re- 
quest a copy of this form to be sent with their 
transcripts. 


Transfer of Credits 

Students who wish to transfer credits to another 
institution or to the MassArt BFA Program are 
advised to consult with their registrar or Dean 
prior to enrollment. Students accepted to Massa- 
chusetts College of Art are placed in studio 
courses based on the strength of their application 
portfolios. Courses taken through the Continuing 
Education Program at MassArt are subject to 
transfer credit review and restrictions. 


Transcripts 

Official Transcripts are available at $10.00 or 
unofficial at $5.00 - check or money order and 
with 10 days notice. Forms are available in the 
Continuing Education and Registrar's Office. A 
wnitten request must include name at time of 
enrollment, address, home/work telephone num- 
bers, social security number, dates of attendance, 
and a list of courses taken. 


Special Needs 

The Americans with Disabilities Act of 1990 (ADA) 
protects physically and mentally disabled persons 
from discrimination by requiring the provision of 
“reasonable accommodation” for those affected. 
If you feel you meet these requirements and 
need assistance, please notify the Continuing 
Education Office by completing the Special Needs 
box on the registration form. MassArt is commit- 
ted to assisting all qualified students who are in 
need of “reasonable accommodation”. 


Financ a] 


Tuition & Fees 

All students taking courses for credit or audit pay 
a course fee (listed after each course descrip- 
tion.) Course fees include tuition and lab fees. 
Tuition 

Tuition for a 3-credit course is as follows: 


Undergraduate $600 ($200 per credit) 
Graduate $990 ($330 per credit) 
Certificate $660 ($220 per credit) 
Fees 


Fees cover the cost of studio supplies, mainte- 
nance of equipment and services provided by 
each course. 


Lab Fees By Department 


Art Education $25 
Critical Studies $25 
Environmental Design $25 
Communication Design $25 
Computer Design/Multimedia $250 
Fine Arts 2D $100 
Fine Arts 3D $200 
Photography, Film/Video $200 
Studio for Interrelated Media (SIM) $100 
Studio Foundation $100 
Returned Check Charge $25 
Student ID Replacement Fee $10 


rmation 


Refund Policy 


3 or 4 credit course refund: 100% of the course 
fee before the second class; 50% of the course 
fee before the third class. No refunds after the 
third class meeting. Credit courses at 1, 1.5, or 2 
credits, refund is extrapolated from the above 
policy. Independent Study: 100% of the course 
fee before the first date indicated on the Inde- 
pendent Study Form; 50% of the course fee 
before the second date indicated on the form. 


Non-credit workshop refund requests must be 


received by the Continuing Education Office one ~ 


full week prior to the first class meeting. Later 
requests forfeit all payments. 


To request a refund (See Refund Schedule), com- 
plete a Drop Form available in the Continuing 
Education Office. Drops can be accepted by mail 
with the postmark as effective date or Fax (617) 
879-7171. No drops are accepted by telephone. 
Credit card payments will be refunded by credit 
to the account. Money order and personal check 
payments will be refunded by check. 


The Continuing Education Loan 
The Continuing Education Loan is available to 
undergraduate, graduate and certificate program 
students who are enrolled less than half-time. 
Eligible students may borrow $500 to $5000 
annually, paying an interest rate of prime plus 
3.5%. For more information, call 1-800-255- 
TERI, ext. 4210. Applications are available in 
the Continuing Education Office. 


For more information on payments plans, con- 
tact the Business Office, (617) 879-7891. 


Tuition Waivers 

Both new and returning students with tuition 
waivers must present in person proof of their 
waiver eligibility each semester. 


Senior Citizens (60 or over) are eligible for a 
50% reduction in tuition. 


Veterans are eligible for a 50% reduction in 
tuition. 


Employees of the Commonwealth and their 
dependents are, according to their respective 
contracts and employment status, eligible for 
various tuition reductions. 


Waiver Registration Procedure 
¢ Complete the registration 
e Attach appropriate eligibility documentation 
¢ Include payment (personal check, money 
order or Visa/MC). 
@ Mail to: 
Continuing Education 
Massachusetts College of Art 
621 Huntington Avenue 
Boston, MA 02115 


or stop by during regular Continuing Education 
office hours. 


Health Insurance 

If you are enrolled in a Certificate or Graduate 
program and are registered for 9 or more credits, 
you will be billed for Student Health Insurance 
unless you provide proof that you have compa- 
rable Health Insurance. A waiver form showing 
that you have alternative Health Insurance can 
be requested in the Continuing Education office. 


(617) 879-7200 51 


52 www.massart.edu 


HS 
Om 


ee crs 


Dining Services 
Come visit our newly renovated dining 
commons! 


The MassArt/Massachusetts College of Pharmacy 

& Health Services Dining Commons is now open 

offering an expanded menu for the MassArt/Mass 
College of Pharmacy community. It is located at 

the street level in the Kennedy Building, corner 

of Huntington and Longwood Avenues. Enter on 

Huntington Avenue or Palace Road. 


Hours 

Mon-Thu: 7:30am-8:30pm 
Fri: 7:30am-6:30pm 

Sat & Sun: 10am-6:30pm 


Tower Café 
Located on the second floor of the Tower Building 
621 Huntington Avenue 


Hours 
Mon-Fri, 7:30am-8pm 
Fri: 7:30am-1:30pm 


ls 


Art Supplies/Books 


The MassArt Supply and Bookstore is located in 
the Kennedy Building on the street level next to 
the Dining Commons. Please visit for a large 
selection of art supplies and textbooks. They 
also stock emblematic clothing and gifts for 
yourself or someone on your gift list. Save 25% 
on used textbooks in the store or on line. Text- 
books can also be purchased on line at 
www.massart.bkstr.com. 


Hours: 

Mon-Thur, 8:30-6:30 
Fri, 8:30-5:30 

Sat, 11:00-3:00 


Tel: (617) 739-4770 
www. massart.bkstr.com 


Career Resources Office 
Kennedy Building, 2nd Floor 
Mon-Fri, 9am-5pm 


Students taking courses through Continuing 
Education are welcome to use the Career Ser- 
vices Office. Resume, cover letter, and interview- 
ing assistance are available. The Office has 
non-art related job listings, grant and residency 
listings, and professional association informa- 
tion. The Career Library has resources in educa- 
tion, job preparation, art opportunities, and 
legal and business issues for self-employed art- 
ists. Students enrolled in a MassArt certificate or 
master degree program can also access the art- 
related job listings posted on the bulletin 
boards. 


MassArt Godine Library 


The MassArt library is located on the 12" and 
13" floors of the Tower Building. 


MassArt’s Godine Library is a treasure house of 
information focusing on art, design, media, edu- 
cation, and general liberal arts. Its collections 
include more than 90,000 volumes, 700 films, 
1,500 video tapes, 100,000 slides, 400 periodi- 
cal titles, sound recordings, posters, archives, a 
rare book collections, and the Gunn Associates 
pictorial reference file; 90,000 images collected 
from periodicals between 1939 and 1965 and 
arranged in meticulous subject order. 


Hours: 

January 6-17 

Mon-Fri, 12 noon-1pm 
January 20-May 21 
Mon-Thu, 8am-9pm 
Fri, 8am-6pm 

Sat: 11am-5pm 

Sun: 2-8pm 


Spring Break, March 10-14 
Open Mon-Fri, 12 noon-1pm 


Closed Holidays 


Campus Safety 
Shuttle and Escort Service 


Students, faculty and staff coming or going from 
the college after dark are urged to be careful. 
The area sees little pedestrian traffic after work- 
ing hours. Those leaving the building should 
walk in groups or use the Campus Shuttle or 
Escort Service. The Shuttle Service operates: 
Monday-Friday, 6pm-12am. Students and staff 
may request a Walking Escort to any MassArt 
parking lot or nearby T stop. For more informa- 
tion, call the Security Office at (617) 879-7810. 


In accordance with the Student Right to Know 
and Campus Security Act, the following informa- 
tion is provided: 


The security of the campus community is of vital 
concern to the Massachusetts College of Art. The 
official Student handbook includes information 
concerning campus security and personal safety, 
and provides advice regarding crime prevention 
strategies. It also details the law enforcement 
authority of campus police, and includes perti- 
nent policies concerning the reporting of crimes 
which may occur on campus, crime statistics for 
the most recent three year period, and campus 
disciplinary procedures. Copies of this campus 
security information report may be requested 
from the Massachusetts College of Art Public 
Safety Department. 


Emergency Closing & Class 


Cancellation 

Cancellation of classes due to adverse conditions 
is announced on the following stations: WHDH 
(85), WRKO (68), WBZ (103AM), WBMX 
(98.5FM). Graduate and Continuing Education 
will be closed when the day division is closed. 
Should adverse conditions develop during the 
day, a decision to cancel evening classes will be 
made prior to 2:30pm and broadcast on the 
above stations. 


Museum Admission 

Admission to the Museum of Fine Arts and the 
Isabella Stewart Gardner Museum is free with a 
valid MassArt ID The MFA is located at 465 Hun- 
tington Avenue, Boston (3 blocks east of Mass 
College of Art). Call (617) 267-9377 for more 
information. 


Parking 

There is limited parking available to students at 
the MassArt Parking Lot on Ward Street, adja- 
cent to the MassArt Residence Hall. Students 
must register their vehicle at Public Safety in 
the Tower Building on Huntington Avenue where 
you pay for parking by the semester. Your ID 
card enables access to parking. For your conve- 
nience, you may short-term park outside the 
Public Safety office while you arrange for your 
ID card. 


For short term courses, parking can be available 
at the Massart Parking Lot. Please call the Con- 
tinuing Education office at 617 879-7200 for 
details and arrangement. There is a $3 charge 
for each time you use the parking lot. 


Safety in the Studio Areas 


The College provides a Health and Safety manual 
which students are advised to read. Toxic mate- 
rials, toxic vapors and gases, and dangerous 
machinery are among the potential health haz- 
ards encountered by the studio artist. Students 
are urged to familiarize themselves with correct 
studio procedures and be aware of the possible 
hazards present in their particular studio area. 
Pregnant women, persons with respiratory prob- 
lems, and persons placed under physical restric- 
tion by their physicians must make their 
conditions known to instructors as soon as 
courses begin. In some cases, the College may 
insist that a student withdraw from a course. 


Student ID 

Please be certain to go to the Office of Public 
Safety in East Hall to get a student ID once your 
registration has been processed (generally not 
before the first week of classes). An ID is neces- 
sary to gain access to all MassArt buildings in- 
cluding the library and will also allow you free 
admission to the Museum of Fine Arts. If you are 
a returning student, you may have your original 
ID updated with a sticker affixed to your ID. 
This will not only help defray the cost of IDs, 
but it will also streamline your visit to the Of- 
fice of Public Safety. There is a $10.00 replace- 
ment fee if your lose your ID during the semester. 
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Pre-Registration Information 


Continuing Education, Certificate and Graduate 


students may pre-register for spring courses 
beginning in late November. Invoices for pay- 
ment will be sent regularly, with full payment 
due on January 3rd. If full payment is not re- 
ceived by January 3rd, you will be unenrolled 
from your pre-registration selection. 


Open Registration for spring courses begins on 
January 6th at which time payment must be 
made in full by personal check, MasterCard 

or Visa, or third party billing, such as your 
employer. 


For Winter Session January 6-18, 2003, Pre- 
registration begins at the end of November with 
full payment due on December 20th. If your 
Winter Session full payment is not received by 
December 20th, you will be unenrolled from 
your pre registration selection. Winter Session 
registration requires full payment at registration 
from December 23-January 6th. 


THE COLLEGE IS CLOSED FOR WINTER BREAK 
DECEMBER 24th, 2002, at 2pm through January 
1, 2003. 


How To Register 


Students may register by mail, by fax, by phone 


or in person. 

Mail 

Send your completed registration with credit 
card information to: 

Continuing Education 

Massachusetts College of Art 

Tower Building, 2nd Floor 


621 Huntington Avenue, 
Boston, MA 02115 
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Fax 

Fax your registration to: (617) 879-7171. In- 
clude your MasterCard or Visa card number and 
expiration date on the registration form. 


Phone-In Registration 
Call (617) 879-7200 or 879-7201 with 
MasterCard or Visa 9am-5pm, Monday-Friday 


Walk-In Registration 

Register during our regular Continuing 
Education office hours: 

Mon-Thu, 9am-7pm 

Fri, 9am-5pm 


Add/Drop Deadline 

Students must register before the third scheduled 
class meeting. Students wishing to add or drop a 
course must do so in writing by snail mail or 
e-mail: continuing_education@massart.edu. 


Refunds 


See Refund Schedule on the registration 
form. Refunds are issued based on the refund 
schedule printed on the registration form as 
well as in the Financial Information section 
of this catalog. 


Tuition Waivers 

Both new and returning students with tuition 
waivers must present proof of eligibility each 

semester in person. For more information, see 
page 51. 


Confirmation of Registration 
Confirmations will be mailed to students after 
January 6. 


Spring Calendar 
Register Early! 


Winter Intersession Classes 
January 6-18 


Spring Classes Begin 
January 22 


Spring Classes End 
May 12 


Add/Drop Deadline 
February 12 


Spring Break, No Classes 


(unless otherwise indicated) 
March 10-16 


Holidays 
February 17 
April 21 


President's Day, No Classes 
Patriot’s Day, No Classes 


Summer Classes Begin 
June 9 


Questions? 

Call us at (617) 879-7200 or 7201. 

E-Mail: continuing_education@massart.edu 
Fax: (617) 879-7171 


Massachusetts College of Art Spring 2803 


MASSACHUSETTS COLLEGE OF ART Pre-Registration: Students may pre-register for courses without payment. Invoices will be sent with 
Division of Graduate and Continuing Education full payment due January 3rd. Open registration begins January 6. Full payment for Winter Intersession 


621 Huntington Avenue is due December 20. For details, see page 54 of this catalog or visit the web site: www.massart.edu. 
Boston MA 02115 


(617) 879-7200 
Fax: (617) 879-7171 Degree, Certificate or K-12 students, please contact the Continuing Education Office for the appropriate registration form. 


OWEN 7Seq 


PLEASE PRINT. THIS SECTION MUST BE COMPLETED IN FULL. 


Mailing Address 


Please inform me of upcoming events via e-mail. 


WORKSHOPS 
Course Number Section Workshop Title Workshop Fee 


ILL] No Credit. $ 
ee IL No Credit $ 


COURSES 


Course Number Section Course Title Instructor Credit Level No. of Credits Course Fee 
(see reverse) 


meee i) Ld ; 
rege LIL 5 
me | 5 
eI) | 


Refund Policy for 3 & 4 credit courses: 100% of course fee when dropped before second class 50% of course fee 
when dropped before the third scheduled class. NO refunds after the third class meeting regardless of whether 
or not the student attends. Refund policy extrapolated for other credit courses. 


Refund Policy for Workshops : Withdrawal from a non-credit workshop must be received at least Optional donation to the 
one week prior to the workshop in order to refund the Workshop fee. MassArt Facilities Excellence Fund, 


PSR 


Course Fee Total $ 


‘ : ks enter amount here. $ 
Independent Studies Refund Policy: 100% before the first date indicated on the Independent Study form; 
50% before the second date indicated on the Independent Study form. 
TOTAL $ 
I have read and agree to the Refund Policy as printed above. 
Student Signature Date ETHNICITY SURVEY 


01 Non-USA Resident 


PAYMENT Make check orm oney order payable to: M ass Collegeo f Art 02 
Please expect your confirmation in the mail. 


MasterCard and Visa: Account Number Expiration Date 
Cardholder's Signature Print name to whom card is issued if different from student! 


mueeemeOor FDC E USE ONLY |_| 06 Asian / Pacific Islander 


Received By Date Received ID Number 
Amount Charged: Date Charged: Charged By: 
Check Number: Registered: 


White Non-Hispanic 


03 Black Non-Hispanic 


04 Hispanic 


05 American Indian / Alaskan Native 


09 Cape Verdean 


07 Other 


10 Ido not wish to report. 


Continue on reverse 
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Explanation of Credit 


iki atc fans akin Naina haan 


Undergraduate Credit: Available for all credit courses- Graduate Credit: Available for all credit courses 
numbered below 500. numbered 300 and above, to students who hold an 
Use credit code U for undergraduate credit. undergraduate degree. 


Use credit code G for graduate credit. 


MARKETING SURVEY 


Where did you hear about the Continuing 
Education Division at MassArt? 


LL! Globe 
Phoenix 


Art New England 


|_| Other Newspaper 


LI Library 
zl School 
bs Friends 


[| mBTA 


Radio - Which station? 


L_! Other - describe 


Facilities Excellence Fund 


Audit Credit: students participate fully in course 
activities but receive no formal evaluation and 
no record of their participation. 

Use credit code A for audit. 


If you've taken classes at MassArt in the past, then you know that students achieve their art making in extraordinary sur- 
roundings with extraordinary instruction/guidance. How nice that you have had the opportunity to experience your art 


making here! 


There may be some aspect of facilities improvement and/or maintenance that you would like to be a part of. If so, please 
consider a donation, earmarked if you will, to the Facilities Excellence Fund (Contact Institutional Advancement at MassArt). 


This Fund provides resources for MassArt to use for improving where you do your art making. 


Join many others before you who have added to this Fund, resulting in a ventilation system in Printmaking to address those 
hot summer evenings; expanded lighting in the 2D Painting areas to achieve just the right execution of color and line, and 


hardware/software upgrades to provide as many design tools as possible. 


Thank you in advance for your thoughtfulness and generosity. 
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“E” Line 
Longwood/Hospitals/ 
Mass. College of Art 


Film 


Gymnasium 
kennedy Printmaking 
Cafeteria & Dining Services Public Safety : 
Career Services Woodshop smith 


Counseling Services Residence Hall 
Health Services 

Health & Fitness Center 
Housing & Residence Life 


Installation Station 


24 Hour Entrance 
(off Evans Way) 


MassArt Supply & Bookstore 

Matting Workshop south 
Multi-Cultural Student Development Admissions 
Painting Arnheim Gallery 
Patricia Doran Graduate Gallery Art Education 
Photography Bakalar Gallery 


Exhibitions & 
Visiting Artists 

Huntington Gallery 

Studio Foundation 


Student & Community Development 
Student Activities & Programs 
Student Center 

Student Government Association 
Student Life Gallery 


Directions to the Tower Building 


From the Massachusetts Turnpike 
Take exit 22, Prudential Center and follow Huntington Avenue to the College. 


From Route 93 

Take Storrow Drive exit and follow Storrow Drive to the Copley Square/Back Bay exit. Turn 
right on Beacon Street, left on Exeter Street, pass the Lenox Hotel and turn nght onto 
Huntington Avenue to the College. 


Public Transportation 


Take the Green Line “E” train to the Longwood/Hospitals stop at the corner of Huntington 
and Longwood Avenues. Contact MBTA for the bus schedules. 
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dministration & Finance 
Administrative Computing, 
Telecommunications & Networking 
Alumni 
Archives 
Bursar 
Business Office 
Civil Rights Compliance & Diversity 
Communications 
Communications Design 
Computer Arts Center 
Continuing Education 
Critical Studies 
Design Research Unit 
Environmental Design 
Environmental Health & Safety 
Events Planning & Theater 
Management 
Facilities 
Financial Aid 
Graduate Education 
Human Resources 
Institutional Advancement 
Institutional Research 
Library 
Mailroom/Duplications 
MassArt Foundation 
Media Services 
President 
President’s Gallery 
Purchasing 
Registrar 
Tower Auditonum 
Tower Café 
Tower Gallery 
UrbanArts Institute 
Video 


spring at massart 
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register early! 


Visit us at our web site: www.massart. 


Division of Graduate & Continuing Education 
Massachusetts College of Art 

621 Huntington Avenue 

Boston, Massachusetts 02115 


Address Service Requested 


Classes begin january 22nd 


